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And Singing-Class Cirenlar, 
Published on the Ist of every month. 


The Music pages only are stereotyped: those persons who would possess the Musical Articles, Notices, 
Advertisements, &c., can only ensure doing so by taking the work as it appears. 
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MUSIC IN THIS NUMBER. 
THE SPRING. 
Composed by Henry LAHEE. 
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HE ORATORIO CONCERTS (Second Season). 
Mr. JOSEPH BARNBY'S CHOIR.—There are a few Vacan- 
dsinthe CONTRALTO, ALTO and TENOR Divisions of this 
ir, Ladies and Gentlemen ros-essing good voices, and being 
ihe to read at sight, should apply at once, by letter, to Mr. Alfred 
[littleton, 1, Berners-street, W. 


AMATEURS, North of London —The Com- 
mittee of THE CANONBURY VOCAL UNION wi'l receive 
for Membership from well qualified Singers. The 
Society is formed for the Practice of Vocal Music of the highest 
dass, chiefly unaccompanied, Sacred and Secular. Meetings are 
jeld in Islington, October to April, on Thursday evenings, from 
dighttoa quarter to ten. Conductor, Mr. W. H. Monk (of King's 
College). Subscripticn, Gentlemen, 10s. 6d. (Ladies pay no sub- 
stiption). Further particulars sent on application to Mr. Puttick, 
Hon. Sec., 47, Leicester-square, W.C. 


NMaeere PUPIL WANTED by Mr. C. 








WARWICK JORDAN, Mus. Bac., Oxon., Organist and 
of the Choir of 8. Stephen's, Lewisham. A very fine Organ. 


HE ORGANIST of (Queen’s College, Oxford, 
L bas VACANCIES for Two ARTICLED PUPILS. Very 
mperior advantazes can be offered. 


GEO. PRIOR, Mus. Bac., Oxon., has Vacan- 

cies for TWO ARTICLED PUPILS. Daily Service. A 

“Three Manual and Pedal Organ in the Huuse. An Agsistantship 
vacant, the salary for which wiil be applied towards the 
redaction of the expenses of any Pupil who is forward enough to take 
it Address 164, Warwick-street, Ecc'eston-square, London, 8.W. 


USIC BUSIN KSS.—Mr. FREDERICK LUCAS 
has several applications from parties desirous of Purchasing 
4 good smal] Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 
R. F. LUCAS, Music Sellers’ Accountant, 
26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
smangements, promptly carried out. 
OPRANO.—A Young Lady, a good Vocalist, 
desires Engagements in a Charch Choir ani Concerts. Could 
the Harmonium in Church. Address A., 125, Stamford- 


HOIR—SOPRANO, ALTO and BASS (Ama- 
tears) WANTED for St. Clement's Church, King William- 
sireet, City. Full Choral Services. Apply to Mr. Batchelor, after 
be Services, 
REBLE and BASS WANTED for a Church in 
Fs Islington, Small salary. Apply to D.C., 20, Paternoster- 


























QUTHWELL COLLEGIATE CHURCH.— 
WANTED an ALTO VOICE for the Choir of the above 
st Salary £50 per annum. Testimonials to be forwarded to 
8. Irons. Rector Cho-i, Vicar's Court, Southwell. The Trial 
Will take after Morning Service, on the 14th September. 


LL SAINTS, Margaret-street.— There is a 


" VACANCY in the Choir of this Church fora good TENOR 
te. One capab'e of taking s»los required. Good salary. 















endance Sun:iay Morning aud Evening. and one Reheargal ea h 
K. Also. on the Great Festiv ls. At plication to betade to 
- 8. Hoyte, Montpellier Villa Finchl-y-ro.d, St. John's-wood. 
VLUNTARY CHOLK.—New College Congre- 
gationa! Church.—The as+istance of Musical Friends, living in 
Neighbourhood of St. John’s-wood, will be thankfully received 
e apply 4, Colle ze-crescent. 
BOYS WANTED.— First-class Boys Wanted for 
Catholic Church. Two at £25 a-year, and others according 
Merit, Address to R.S.S., 1, Le vnard-place, Kensington. 























gap Price 2d.—Post-free, 3d. 
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Just published, gratis, or post-free for Two Stamps. 


NOVELLO’S 


CATALOGUE OF 
ORGAN MUSIC 


AND 


SACRED MUSIC 


WITH ENGLISH WORDS. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry 





NORWICH MUSICAL FESTIVAL. 


MENDELSSOHN’S HYMN OF PRAISE 


NOVELLO’S 


ORATORIOS 


TO BE PERFORMED. 


-- 2a. Od. 
The only Edition containing the original Words which 
will be sung. 
HANDEL'S ACIS AND GALATEA ... eve 1s. 6d. 
SPOHR’S FALL OF BABYLON 3s. Od. 
HANDEL'S DETTINGEN TE DEUM Is. Od. 
MESSIAH — «+. Is. 4d. or 2s. Od. 


London: Novello, Ewer and Co. 





WORCESTER MUSICAL FESTIVAL. 


MENDELSSOHN’S ELIJAH ... eve 


NOVELLO’S 
OCTAVO EDITIONS 
OF THE 


ORATORIOS 


TO BE PERFORMED. 


« OR 
HANDEL'S JUDAS MACCABEUS ... 1s. or 2s. Od 
*MENDELSSOHN’S FIRST WALPURGIS-NIGHT ls. 6d 
*MENDELSSOHN’S HYMN OF PRAISE 23. 0d 
HANDEL'S MESSIAH Is. 4d. or 2s, 0d 


* The Only Editions containing the original words which 
will be sung. 


London: Novello, Ewer and Co. 





MYHERE will shortly be offered for competition, at 


St Augustine's Honse School, Blackheath, 8 E., one or more 


CHORAL SCHOLARSHIPS. They will be open to boys with 
good voices and able to take part in a Choral Service; but pre- 
ference will be given to the sons of gentlemen and to th» e whose 


names are already on the school list. 


Applications to be sent to 


the Principal (from whom furthe: information may be obtained) 
on or before the 2!Ist in-t. 





: i CHOIR BuoYS.—Wanted Boys for Trinity 


to acquirements, 


Church, Gray’s-inn-road. Good readers. Salaries »ccording 
Apply, personally, at the Church, Fr.day even- 


ing, the 3rd inst., at 7.45. 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Coneerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbastcn, Birmingham. 

MRS. BUSH (Soprano) 

Is open to Engagements for Concerts and Oratorios. Address 
102, Canal-street, Nottingham. 

MISS GLEDHILL (Contralto). 

For Concert and Oratorio Engagements, address 50a, Hungerford- 
road, Camden-road, N. 

MISS GERTRUDE MAYFIELD (Contralto). 


For Concerts and Oratorios, address 15, Westbourne-park-road, W. 


MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c., to be 
addressed to 8, Healey-street, Camden-town, N.W. 

MR. R. W. PRINGLE (Baritone). 


For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 


MR. ORLANDO CHRISTIAN (Basso). 


Eton College. 
For Oratorios and Concerts, address Nelson House, Slough. 


MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. J. DEARDEN (Chromatic Trumpet) 
Is open for Engagements at Oratorios and other Concerts. 
7, Blomfield-street, Finsbury, E.C. 


MADAME MONTSERRAT 


Has a few hours disengaged in which to attend Pupils or receive 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 
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O TUNERS.—WANTED a Young My 
good ability, as Out-door Tuner in a Country business. i 
must be steady, and is required to live in the house with hiyen’ 
ployer. Address, E. C., care of Messrs. Novello, Ewer and Gy. 
1, Berners-street, London, W. ’ 


iy USICAL INSTRUMENTS FOR VoLon 
TEER, SCHOOL, _ i ste BANDS, 
and every other kind of sausies! iantrements. cheap. Etriand 
= Books, egy repaired. e i free. Joseph 
usee! 8 ? Goswell-street, opposi 
Clerkenwell, Londcn, E.C. Fompton sng) 
RR | 


oe ee eee 
Maker and Importer of Musical Instruments. Established 








1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violin, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Pix, 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent jy 


stamp. 29, Minories, London, E. 


AND W. SNELL’S IMPROVED HARMo. 
NIUMS.—For tone, touch, articulation, and general ey. 
lence, are pronounced by the profession and public the beat an 
cheapest manufactured. Price lists, with full description 
their new stop, the Tirasse tenuto), free on lication to E 
W. Snell, 72, High-street, Camden-town, PW. 
Little King-street North, Camsen-town. Trade supplied, ) 


ITY PIANOFORTE COMPANY (Established 
for the Manufacture of none but First-Class Instruments) 

It would be well for the Trade to imspect before giving further 
orders. The best of Wood and Workmanship. Circular and list 
of prices, on application to their NEW FACTORY, 72, Belmont 








| street, and Belmont-yard, Chalk Farm-road, N.W. 





O PIANOFORTE DEALERS, Auctioneers and 

others.—A Job Lot of COTTAGE PIANOFORTESaad HAR. 

MONIUMS, a Bargain. About 40. Must be sold. Mr. Casini, 
Finsbury House, Wood-green, near London. 


C; HARMAN, Manufacturer of Covered PIANO. 
e FORTE STRINGS, of the best quality, at the lowest prices, 
Orders punctually attended to.—108, Great Lister-street, Bir 
mingham. 











'l. RK. WLULES, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 
i\ LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


RGAN for SALE.—In Gothic case, full compass, 
7 stops, 2 octaves of pedals; suitable for small Church or 
Chapel. Apply to Mr. G., 79, Lower Kennington-lane, 8.E. 


HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 
UTLER’S MUSICAL  INSITRUMEN'I'S.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66s. Other 
Cornets, from 30s, HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 
RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price Is. 6d. 
Full Music size, from 2s, For Chappell’s and Boosey’s Magazines, 
1s, 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 23. Whole- 
Py agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. 


the United 























Novelio, Ewer and Co., and from all music-sellers in 
Kingdom. 
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RGAN HARMONIUM, £16. — Fine tone, 

24 rows of reeds; Bourdon on full compass ; German pedsls, 

with coupler to manuals; foot and hand blower. Smaller, £11; 

manufactured for pedal practice by W. Robertson, 107, Tottenham- 
road, Kingsland, N. 


ARMONIUMS.— Very superior, walnut, 16 stops, 
six rows of reeds, £38. Also, several Second-hand, without 
stops, from £3. Seven stops, £8 10s. Grover and Grover, 


157, Kingsland-road. 
RGAN for SALE.—New. Suitable for either 
Church or Chamber. A first-class Instrument ; CC swell toG; 
separate pedal Organ; thirty notes. Price £140. Apply to Mr. 
Nash, 1, Leigh-street, Burton-crescent, W.C. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex 
hibition, 1855. 
ZOLIAN PITCH PIPES, all notes in the Octave—Diatomic ant 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 
PATENT CHROMATIC TUNING FORKS, sounding all th 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, Sc., and for Leaders of Choirs. 
THE AOLIAN MUTE (a combination of the “A” Holim 
Pitch-pipe and the Mute), for the Violin. 
BLUE-STEEL SOSTENENTE TUNING FORKS, superior 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, 4 
tg fae ym and perfect instrament for measuring time ia 
music. om its small dimensions, and practical usefulness, it s 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 78.; Sheil, 86; 
Electro-plated, 8s.; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, de 
Manufactory, 76, Milton-street, Sheffield. 


cordions, &c. 

REAKFAST.—EPPS'S COCOA.—Grateful ant 

Comforting.—The very agreeable character of this preps 

tion has rendered it a general favourite. The Civil Service Gaze 
remarks :—‘' The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by fa 
experimentalist. By a thorough knowledge of the natural | 
which govern the operations of d‘gestion and nutrition, and by 
careful application of the fine properties of well-selected dl 
Mr. Epps has provided our breakfast tables with a bere ’ 
flavoured beverage which may save us many heavy doctors or 
Made simply with boiling water or milk. Sold by the ! 
only in 3b, 4lb., and 1b. tin-lined packets, snes Epys 
ond, , Homeopathic Chymists, London, 
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“Much ingenuity has been shewn in setting the words to music.” — 
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SALES OF MUSICAL PROPERTY. 

ESSRS. PUTTIOK and SIMPSON heg to 
announce that their Special Sales of Musical Property, 

ks in Trade, Copyrights. Engraved Plates, Printed Music, and 
Tonrements of all kinds, are held monthly from November to 
re t, for which occasions consignments in large or small quan- 
= cm at any time be rec-ived Sales of Literary Property and 
Works of Art held almost daily during the seagon.—47, Leicestor- 
square, W.U. Established [in Piccadilly] 1794. | 


W rrsovext of CHURCH CHOIRS, and the 





IMPROVEMENT of CONGREGATIONAL SINGING. 
CLASSES for the above objects formed:and conducted by 
Mr. JAMES BRABHAM, 
Organist and Choirmaster of Hanover Church, Regent-street; | 
Musical Editor of the Choral Cyclopedia, &c. f | 
Private Singing, Organ, and Harmony Lessons. Musical Works | 
and corrected for the Press. 
fi, Canonbury-road, N. 
RGANS for SALE or HIRE, from three to ten 
atops, at T. Norton's, Organ Builder, 141, Stanhope-street, 
road. Estimates for Tuning and Repairs. German 
Pedals fixed to Pianofortes for Practice. Old Organs bought. 


M0 be SOLD, a CHAMBER ORGAN, four stops, 


one octave German pedals, hand and foot blower; mahogany 
case, French polished. W. Huson, Bromley-place. Nottingham. 


INGER ORGANS, from £17 10s. ; Organ Har- 
moniums, from 4 guineas; ditto, two manuals and pedals, 
from £21. J. Fidler, 58 Peckham-grove, S., late of Burton-street. 


ARMONIUMS, in polished mahogany cases, from 
5 guineas, with 5 stops, all effective; in walnut case, £8 5s. 
Price lists free. The Trade supplied. G. Moutrie, 1, Werrington- 
street, Oakley-square, N.W. 
Just published, J nt 
WO HYMNS, ‘God, Who dwell’st in highest 
heaven,” and “Full of beauty stood the mother.” Set to 


Music. by ‘the Rev. E. Huspanp. Octavo, 6d. 
ny London: Novello, Ewer and Co. 




















Just published, 

SALMS, CANTICLES and ANTHEMS for 

‘PUBLIC WORSHIP. Containing all the Psalms (Bible 
Version) and several other Portions of Scripture. Pointed for 
Chanting, and the Words of a few Anthems. Comprehensive in 
contents, simple in arrangement. Price, limp cloth, red edges, 
Fifteen Pence. Liberal discount a!lowed to Congregations, 
Bristol: W. and F. Morgan. London: Hamilton, Adams and Co. 


ADAMEPATEY will SING, at the NORWICH 
FESTIVAL, Mr. Gatty’s NEW SONG, “Oh, Fair Dove! 
Oh, Fond Dove!” 

OVERTURE to FIDELIO (Beethoven). Arranged for Pedal 
Organs, by Jonn BisHor. Post free for 26 stamps. 

GEMS SELECTED from the WORKS of the GREAT MASTERS. 
Transcribed for the Pianoforte by Gzo. F. West. Both Sacred 
and Secular. In 72 books. 3s. each; free by post for 19 stamps. 
A catalogue of the same may be had gratis and postage free. Also, 
just issued, Fifth Edition of Mr. West’s ‘Questions on the Theory 
of Music.” Free by post fur 13 stamps. London: Published only 
by his Publishers, Messrs. Robert Cocks and Co., New Burlington- 
street. 





| testimonials from Clergymen and Organists. 


RGANIST.—A Gentleman, deprived of sight, is 


seeking a reZNGAGEMENT as Onganist. He is twenty- 
two years:cf age, and of unusual ability in his Profession. He is 
‘fully capable of training a Choir and teaching sighted persons to 
read Music; but as the qualifications of a blind person may be 
doubted by those who have had no opportunity of judging for 
‘themselves, the Advertiser is willing to be examined on the theory 
of Music, to play in a Concert, or give a month's services. He has 
trad four years’ ex ‘sinee leaving school, and can furnish 
For further informa- 
tion, address W.B., 3, Oscar Villas, Wrotham-road, King’s-road, 
Camden-town, London, N, 


PIANOFORTE TUNING.—D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Emment Toner. 
Price One Shilling. 
London: D'Almaine and Oo., Royal Pianoforte Works, Notting- 
hill W.; or Novello, Ewer and Co., 1, Berners-street, W. 


O ORGANISTS and CHOIRMASTERS.— 
The Rudiments of Vocal Music, with Twelve Exercises. 
Arranged expressly for the Use of Choir Boys, by T. L. Sourueate, 
Organist of St. Saviour’s, Clapham. Price 3d., in cloth cover. 
“Mr. Southgate is the model of conciseness, and within the 
restricted compass of four little pages, has coliected nearly all that 
a choir boy need know for the due discharge of his part in the 
music.” —Musical Standard. 
London : Novello, Ewer and Co. 


Just ee 
wakes OF HE PILGRIMS. 
By James Brabuam. Price Is. 64. Post free for 19 stamps. 
Novello, Ewer and Oo., 1, Berners-street, W., and 35, Poultry, E.C. 


O MUSICAL SOCIETIES. — ABRAHAM'S 
SACRIFICE, a new Cantata, by J. J. Harre. Vocal score, 
with Pianoforte Accompaniment, 3s.; by post 38 stamps. 

London: Alfred J. Davis, Broadway, Victoria-park-road. 
NEW PIANOFORTE MUSIC BY Cc. A. BARRY. 
SS MARCH, inscribed to George 

Grove, Esq. Price 6s. 
THEME, with VARIATIONS (Duet), inscribed to Professor 
H. S. Oakeley. Price 6s. 
London: Lamborn Cock and Co. ; and Novello, Ewer and Co. 
The above sold at half-price. 


N EDITATIONS on a FLOWER 




















GARDEN, for 








Piano, by E. Beswick, Pendlet hest Post free 
for 19 stamps. 
Just published. Second Edition. 
NSTRUCTION BOOK for the ORGAN; con- 


sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals. By CHaRLEs 
SreG@GaLL, Mus. Doc. Cantab. Price 6s. 


London: Novello, Ewer and Co. 
h ENDELSSOHN’S MARCH, com posed in Cele- 
bration of the visit of the Painter Cornelius to Dresden, 1841 


(Op. 110). Arranged for the Organ by W. T. Best. Price 1s. 6d. 
London: Novello, Ewer and Co. 








GREEN CATALOGUE (gratis and postage 

free) of Popular PIA \OFORTE and VOCAL MUSIC, espe- 
cially adapted fur teaching purposes, All applications must be for 
the “Green Catalogue.” London: Robert Cocks and Co., New 
Burlington-street. 


ARY MAGDALENE. A Sacred Scena. The 
Narrative according to St. Luke. Set to Music by Sidoré. 





Sunday Times, Post free for 19 stamps. 
London: Robert Cocks and Co. New Burlington-street. 


THOUGHT OF HOME AT SEA. New 

Song. Words by Mrs. Hemans. Music by Henry Dirton- 
Newman. May be had f Messrs. Cocks and Co., New Burlington- 
street; Messrs, Cock and Co., New Bond-street; or post free for 
19 stamps, fram the Composer, Alton. Hants. 








Just publisheu, 
A SHADOW. Song by ADELAIDE ANNE PRocTER. 
Composed by Freperic N. Line. 3s, 
FLEUR DE LIS. Mazurka de Salon, pour Piano, by Freprric 
»Linr. 4s. Post free for 25 stamps. 
THE CRYSTAL WALTZES. By F.N. Lisr. Price 4s, 
London: Novel'o Ewer and Co. 


HE SCHOOL SINGING BOOK. By F. Wener, 

. Resident Organist, Ge: man Chapel Royal, St. James's Palace. 
Price 1s, 6d. London: Simpkin, Marshal! and Co., and of the 
Author. “Just such a book as we have long looked for in vain.”— 





ENDELSSOHN’S FUNERAL MARCH, com- 


posed in the year 1836 (Op. 103), Arranged for the Organ 
by W. T. Best. Price 1s. 6d. 
London: Novello, Ewer and Co. 


REDUCED PRICES. 
Miles’ Short Voluntaries for the Organ, 


This Work is now reduced in price, 
as follows :— 





Numbers from ... 
Volumes ,, 


1s. 3d. to 1s. Qd. each 


-_ a as --- 10s. 6d. to 7s. Gd. 
London: Novello, Ewer and Co. 


MENDELSSOHN’S 
LIEDER OHNE WORTE., 


BOOKS 1 TO 8, 


” 





Elegantly bound in extra cloth. gilt, folio, 123.; octavo, paper 
cover, 43.; cloth, 6s, 


These Editions are the onlv ones which contain the 7th 
and 8th Books. 





Church Choirmaster. 


London: Novello, Ewer and Co. 
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The Anglican Bomn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 








This work contains 333 Hymns, comprising most of the standard productions of ancient ap) 
modern date, along with many others, both original and translated, which now appear for the fin 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A. G. Ouserzy, Bart., Professor R. P. Srewagy, 
Dr. G. J. Exvey, together with Joun Huttan, G. A. Macrarren, Waiter Macrarney, api 
Heyry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4m, 
cloth, price 5s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, price 1s. 6d, 

4. Words only, 16mo., cloth, price 1s. 

5. Words only, 32mo., cloth, flush, price 6d. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, ata 
reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


Che Resonant Air Chamber American Orga 


ALWAYS IN TUNE. FOR ALL CLIMATES. 
THE BEST AND CHEAPEST DRAWING-ROOM AND CHAPEL ORGANS 
EVER OFFERED. 

THIRTY THOUSAND IN USE. 


Warranted by the Makers for Five Years. 


SEVENTY-FIVE GOLD OR SILVER MEDALS, 


Or other Highest Premiums, have been awarded, within a few years, to 











JABINET ORGANS 

THE MASON & HAMLIN CA ) 
S. anp D. W. SMITH’S CHAPEL ORGANS ae = ae ... 20 to 160 Guineas, 
S. anp D. W. SMITH’S DRAWING-ROOM ORGANS ... Oe ... 25to 75 Guineas. 
MASON ann HAMLIN METROPOLITAN ORGANS ... oie ... 20to 60 Guineas. 
MASON anp HAMLIN CABINET ORGANS bes ine aos ... 20 to 150 Guineas. 


MASON anp HAMLIN PEDAL ORGAN (27 Notes), 7 Stops... ... 60 Guineas, 
MASON ayp HAMLIN CABINET PEDAL ORGAN, 2 Manuals, and 
24 Octaves Pedals... ae baa Pras ... 100 to 150 Guineas. 


BREAVINCTON & SONS, 


SOLE AGENTS FOR AMERICAN ORGANS, 
309, REGENT STREET. 
Illustrated Price Lists and Testimonials One Stamp. 
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IR FREDERICK OUSELEY’S EIGHT AN- 
THEMS. Dedicated to the Rev. Thomas Helmore M.A. 
Price 6s Vocal parts, 4s. 9d.; or sing y, as follows :— 
ae ag th WURD WILL I REJUICE. Full, 4 voices. 
s. 6d. Vocal parts, ls. 
OM HAVE I IN HEAVEN BUT THEE. Full, 4 voices. 
Vocal score, 9d. Vocal parts, 6d 
BLESSED IS HE WHUSE UNRIGHTEOUSNESS IS FOR- 
GIVEN. Full, 4 voices. Vecal sc re, 6d. Vocal parts, 6d. 
ALL THE KINGS OF THE EARTH. Full, 4 voices, 
score, 6d. Vovat parts, 6d. 
THE SALVATION OF THE RIGHTEOUS. Full. 4 voices. 
Vocal score, 6d. Vocal parts, 6d. 
ae PRAISE OUR a YE PEOPLE. Full, 5 voices. 
re, 6d. Vocal part 
NBENOLD, HOW GOOD AND JOYFUL. Full, 4 voices. Vocal 
‘ oral parts, 6d. 
iT] ‘AS THE HART. Full, 6 voices. Vucal score,1s. Vocal 


parts, 9d. 


Vocal 


Vocal 


Vocal 


London: Novello, Ewer and Co. 





Now TER. price 2s. ¢d., bound in cloth, 
HE PSALTER, Pointed and Adapted to the 
Ancient Ecclesiastical Chant; wih the Canticles, Proper 
Palms, and Creed of St Athanasius. By W. 'T. Brest 
All the Chants are arranged in Short Score immediately above 
the words, ard may be sung in the usual four-part harmony, 
exactly as written. Should unison-ringing be prefered, the har- 
monization is then available as an Organ Accompaniment. The 
“Venite” is printed before the Psalms for ewch lay of the Month 
throughout the Bo: k in order to remove oli doubt as to tue manner 
of pointing the words to the varying l-ngth of the Chants, as well a« 
to secure »ppropriate keys for the succeeding Psalins in the Morning 
Office. The ‘Gloria Patri” also »ppears in its place at the end of 
every Psalm, pointed = ae rhy thm of the Chant may require, 
y be had separately. 
THE CANTICLES a HYMNS of the 
of St. Athanasius, 3d. 
London: Novello, Ewer and Co., 1. Berners-street, and 35, Poultry. 


burch, with the Creed 





JUST PUBLISHED, 


MASS 
FOR VOICES AND ORGAN, 


WITH A SPECIAL GRADUALE. 
An Offertory for the Feast of the IMMACULATE CONCEPTION 


BY 
° N 
E. SILAS. 
This Mass was written for the great International Competition 
of Sacred Music, held in Belgium, 1866 and obtained amongst 


Seventy-six Competitors of Twelve different Natious, the First 
Prize, consisting of a Gold Medal and 1,000 francs. 





Vocal Score, 8x, Cho us parts, 33. 9d. 
London: Novello, Ewer and Co. 


METZLER AND CO.’S 
NEW PUBLICATIONS. 


IFE AND WRITINGS of J. SEBASTIAN 
BACH. From the German of Forkel and Hilgenfeldt, with 
additions from Uriginal Sources. Cloth, gilt, bevelled edges, 
Price 3s. 6d. By post 44 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


ETZLER and Co.'s FIFTY MELODIES for the 
ENGLISH CONCERTINA, post free, 18 stamps. The 
newest and most popular melodies.—37, Great Marlborough-st, W. 


USIC FOR HARVEST FESTIVALS, by 











R. REDHEAD. 8. d. 

eatin Hymn. Solo and Chorus. Octayo oa. » 82 

Ditt Ditto Folio... 26 

Introit for Harvest Festivals 01 
Metzler and Co., 37, Great Mariborough- “street, Ww. 

66 99 
EXETER HALL. 
MAGAZINE OF SACRED MUSIC. 

NO, XX., VOL. 5, FOR SEPTEMBER, 1869. 
CONTENTS. 

1, Song, ‘Hear my crying, O God” (H. W.Goodban). 2. Piano- 


forte Piece, Kyrie from Haydn's Imperial Msss (Franz Nava). 
3. Hymn, “Teach us, O Lord, to pray” (G, A. Macfarren). 
4. Duet, “ Up now, my seul” (Henry Smart). 5. Sunday Evenings 
at the Harmonium, No, 19 (E. F. Rimbault). 
Price Une Shilling. Post Free, 14 Stamps. 

NOTICE.—Volumes I, IL, IIL, IV, and V., of “EXETER 

HALL” are now ready, elegantly bound in cloth, price 5s.; post 

free, 5s. 6d. each. 

Metzler and Co., 37, Great Marlborough-street, W. 


ts 1., iL, and IIL. are now ready 
UNDAY| EVENINGS AT 'THE HARMONIUM. 
A Selection of pieces from the works of the most celebrated 
Composers, arranged by E. F. Rimpavit. Engraved and printed in 
the best manner. Price 1ls.¢ach net. Post free, 13 stamps. 
Metzler and Co , 37, Great Marlborough-street, W. 
econd Edition. 
Tn HARMONIUM LIBRARY. Containing 
Fifty Sacred Melodies, consisting chiefly of airs not found in 
any similar collection. Arranged by E. F Kimpavctt. Beautifully 
printed f-om new type Price One Shilling Post free, 13 stamps. 
Meizler and Co., 37, Great Marlborough-street, W. 


NX DRAWING-ROOM PIECES for the 
PIANOFORTF. By BerrHoup Tovrs. 











LCHOES OF GENEVA. Illustrated wo 3S @ 
(In Imitation of a Musical Box. ) 

SKATING. Iusratien ... ti on are 

EVENING THOUGHTS. | Nocturne... ove awe 3 @ 

LES HUGUENOTS. (Transcription) «- €8 


Post free, half-price. 
Metzler and Co , 37. Great Mariborough-street, W. 





R. WAYNE’S COMMUNLUON Sekt VICK in G. 
Octavo Edition. Price 6d. Novello, Ewer and Co. 

In the early copies of this cheap Edition. 3 misprints have been 
overlooked. In the Treble part of the 7th and 16th bars of the 
“Verse ’in th Creed, and in the Treble part of the LOth bar from 
the end of the Gl..ria. These may be corrected on reference to the 
original folio «dition, or the octavo copies now on sale. 


EW SONGS by Vircinra GABRIEL. 
- DO NOT FORGET ME QUITE wa & © 
A MOTHER'S SONG. (Illustrated) we 4 © 
BERYL. Com, anion Song to “Ruby” ... 4 0 
THE FISHERMAN’'S WIDOW os $ @ 
Post tree. half-price. 
Metzler and Co, 37. Great Ma:lhorough-street, W. 





HE FOUR FAVOURITE HYMAS.—*“Lo! He 
comes,” * 4) Holy Saviour!” ‘* Dear Refuge,” and “ We've no 
abiding city here,” together with “Gloria tibi Domine,” set to 
music by G. NowLE PaRTRIDGE. ‘'ctavo, 6d. 
“Some of th- sweetest gems of Psalinody that have fallen under 
our notice." — Westera Morning News. 
Post free, 7 stainps, of the Composer, Tavistock, Devon. 
London: Novello. Ewer and Co. 





SONGS AND DUETS BY 


ANTON RUBINSTEIN. 


The English Version by NaTaLia MacFarRren. 





No. s.d 
1, THE ANGEL. Duet ane ia ooo ee 
2. THE MINSTREL. Song 6 eee 
8. THOU'RE LIKE UNTO A FLOWER. Song ow iS 
4. MORNING SUNG... eee we 2 0 
5. EVENING SONG... eso ose eco on 2g 
6. BIRDIE. Duet ian wee asa we 3 
7. SUNG FROM EGMONT... ny a es as 
8. SPRING SUNG am ove a 
9. THE M-UNTAIN CRAG. Song pe ee ae ee 
10, WANDERER'S NIGHT SONG. Duet Ate a 


Sold at half price. 
London: Novello, Ewer and Co. 





EW DRAWING-ROOM PIECES 
by STEPHEN GLOVER. 
RECOLL ECTIONS OF THE RHINE. No.1, 
RECULLECTIONS OF THE RHINE, No. 2. 
Beautifully Iilustr -trd 
Price 3s. each; post tree, 18 stamps. 





Metzler and (0. 37, Great Marlborough-street, W. 

EW sUsxGS JUST PUBLISHED. 
MY SECRET. Berthold Tours ese eee w. 3 O 
FINETTE. Henry Smart . én6 ae Pe ST 
WHITE DOVE. Dito 3 0 
NO CROWN WIIHOUT THE CROSS. J. R. “Thomas . 3 0 
APPRENTICE!). Mis M. Lindsay (Mra. J. W. Blis-) 4 0 
A BLESSING ON THY LOVING HEART. George Barker 3 0 


Vost free, half-p ice. 
Metzler and Co., 37. Great Mariborough-street, W. 


JUST PUBLISHED, 





EW DRAWING-ROOM PIECES 
by C. W. Glover. 
MY FIRST VISIT To THE CHRISTY’'S « 3 @ 
MY SECOND VISIT TO THE CHRISTY'S we 3 O 
A Selection of their most Popular Meloaies, arranged for the 
Pianoforte. 


Post free, half-price. 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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A FEW LADIES and GENTLEMEN, with good 

Vo'ces,ate REQUIRED, to compl te a Select Choral Bociety. 
It is in ended to give several Concerts during the ensuing season. 
Address G@ A.. 14 Newmaa-street, Oxford-street, W. 





att 


eo AND DRAMATIC CORRES. 

PONDENTS are Required for a high-class London W 
Journal in all Cathedral Cities, all Towns having Theatres, hr | 
the Principal Towns of Great Britain. Competent and experienced 
Gentlemen are requested to communicate with B.C.D, Mesuts, 
R+ ynell and Son, 44. Chancery-lane, London, W.C. 





M nh. ROBERT A. DEUVALL, late Principal 
Tenor of St. Monica’s, Hoxton-square, has been appvinted 
ALTO PRIMO, at the Carmelite Church, Ken-ington. 
UARTETTE.—A Professional TENOR is de- 
sirous of obtaining an ENGAGEMENT in the above. 
J.B., 146, Southgate-road, N. 








HUKCH CHOIK.—Gentlemen WANTED to gi] 
up Vacancies in the Choir of S. Stephen’s, Commercial-street, 
Shoreditch. Anglican Service on Sundays and Tharsday Even 
Practice night, Thursday after Service, which commences 8pm, 
Some BOYS also WANTED at a small salary. 








AQ. GEORGE VIGAY, Principal Bass of St. 
Monica's, Hoxton-square, Director of the Lyric Glee Union, 
16, Sidney-square, E. 


N R. GEORGE VIGAY, BASS BARITONE 

VOCALIST, is open for Engagem-nts in Town or Country, 
for Oratorios, Concerts, Soirées, &c. Giee Parties provided for 
Dinners at the shortest notice.—16, Sidney-sq., Commercial-rd., E. 


YHE ENGLISH GLEE UNION—Messrs. Ashton, 
Pearson. C'agett and Rudkin. For terms, &c., address Mr. J. 
Rudkin, 122, Culford-road, N. 


HOIR PUPILS may receive a FRHE EDUCA- 

TION, Classical or Mercantile, with French or German and 

Music. Moderate terms for Board. Referenves exchanged. Apply 
to the Principal, 8. Peter's Collegiate School, Streatham, 8. W. 


7° CHORAL SOCIETIES, Churchwardens, &c. 
—A Gentleman, of considerable experience, offers his gra- 
tuitous services as Conductor to a Choral Society, or Choirmaster 
in a large Church Choir, in or near London. Would also be happy 
to take a Plain Service on Sundays, as Assistant Organist, without 
remunerstien. Address Alpha, Post-offi:e, Maidenhead, Berks. 


RGANIST.—Wanted, for St. Thomas’s Church, 
Rby!, North Wales, an Organist competent to train a Choir. 
There is a good opening for a Professional Man. The Organ is 
new, built by Hill and Sen, London. Applications, stating parti- 
culars and salary required, with testimonials and references, to be 
sent, on or before September 4th, to the Rev, Hugh Morgan, Rhyl. 


HLOIRMASTER, &c.—The Advertiser is open to 

an immediate Engagement. Great experience. Excellent 

Organist. Has for years been engaged training for large Church 

Choral Associations, and cond :cting Festivals with eminent 

success, Testimonials, &c. Address the Choirmaster of the Rye- 
dale ‘hurch Choral Union, Hemsley, near York 




















. ait, 

A YOUNG MAN (aged 23) wishes to meet with 

a SITUATION as ASSISTANT to a Professor, Plays 

Piano and Organ moderately well, has a fair knowledge of 

harmony, and is able to Tune Pianos, &c. Will expect to receiv 

Lessons, with a view to improvement. Address Student, care of 
Novello, Ewer and Co., 1, Berners-street, London, W. 


ANTED, a Gentleman, to act as ORGANIST 

and CHOIRMASTER for St. Bees’ Church and College, 
There is an unusually good opening for a first-rate Teacher of 
Music in the district, and its educational advantages being consj- 
derable, a Gentleman witha family would find the position a very 
desirable one. Apply, stating age and enclosing references, tothe 
Rev. G. H. Ainger, D.D., Principal of the College, St. Bees. 


A BACHELOR of MUSIC, who is a fine Pe. 
former on the Organ, and thoroughly well up in the Onganize- 
tion, Training and Management of a Choir, for the Performance of 
Choral Services (Gregorian or Anglican), is open to a re-Engage- 
ment in London, but would not object to one in the Provincg, 
Address A.B.C., care of Wilfred Annesley, Esq., Longton, Staffs, 


DVICE to MUSICAL ASPIRANTS— 

Prospectus, opinions of the leading papers, by post. of 

Mr. LANSDOWNE COTTELL'S MUSICAL ACADEMIES, 

Norfolk-road House, Bayswater. Branches—Hampstead Heath 
and Brighton. (Resident Students). F.C. Weber, Secretary, 


O ORGANISTS—-PRACTICE may be had on 

a fine new Church Organ. ‘Two manuals, swell, variety of 
stops, 24 octaves of German pedals. Terms very moderate. Ad- 
dress E — (Organist of St. Peter's, W.C.), 188, Upper-street, 
Islington, N. 


;* al : . 

( KGAN LESSONS, by a Professional, with 

advantage of Practice on a good Organ (West district). Three 

manuals, two. octaves of pedals. Terms for teaching, or practice 
alone, on application. F.W., Messrs. Novello, Ewer and Co. 




















\ ANTED, at Michaelmas, an ORGANIST and 

CHOIRMASTER, for a large Church in Worcestershire 
Salary £40. Good opening for teaching. Ora Young Certificated 
Mister might alsv be Assistant Master in the Boys’ School, with 
aduitionat salary. Address the Vicar, Pershore. 


( RGANIST and CHOLRMASTER.—An Expe- 

rienced Organist desires are-ENGAGEMENT. He is, though 
blind an accomplished player, and well able to instruct a Chorr. 
T-stimonials very good. Address, stating salary, &c. Rev. R. F. W 
Mo'esworth, Vicarage, Todmorden. 


\ ANTED a DEPU'LTY ORGANId1. No salary. 
Address W.R . 29, Minories, 

( KGANIST and CHOLRMASTER, of many 

years’ experience, desires an Engagement in a Church where 


the Services are well cared for. Competent to lead a Musical 
Soci+tv, Goot references. Address B.A., Musica! Tims Office 


N ORGANIST, R.A.M., is desirous of au 
APPOINTMENT. A.F.C., Post-office, Clapham-ri-e. 


rte ORGANIST is WANTED for the Parish 
Church of Westerham, Kent. Salary £45 per annum. Ad- 
dr ss Clericus, Post-office, Westerham. Kent. 


RGANIST’S APPOINTMENT, in or near Man- 

ch-ster, WANTED, by a Youth, agei 14. Good performer 

Chapel preferred A moderate salary only required. J.S.B., care 
of RK. Cowley Squier, 24, Cro+s-street, Manchester 


 preorerir and CHOIRMASTERS in Man- 
chester and the neighbouring towns will meet with an 
extensive variety of Messrs. Novell», Ewer and Co.’s Pu lication. 
at R COWLEY SQUIERS Mu-ic W~rehouse, 24, Cross-stree’. 
M nchester. Anthems, Servic-s, &c.. forall xeisons, &c., for all 
seasons and to suit all Choirs. Glees, Part-Songs, &., for Chora 
S.cieties. Liberal terms to Professors, Organi ts, Conductors, &c 


MO ORGANISTS, &e.—A Gentleman would like 


























to meet with a Professor desirous of TRANSFERRING his 
CONNEXMION Address M.B, Po t- ffive, Mareste. 





7° ORGANISLS.—WANTLrD Masti, to 

Teach Organ and Vocal Music, 7 hours (on two or three after- 
noons weekly). £1 per week. Testimonials immediately to Prin- 
c.pal, Culham College, Abingdon, 


YOUNG MAN wishes for an Appointment as 
ORGANIST, or PIANOFORTE TUNER. in the Country, 
Good references. Address A.T., 31, Brunswick-place, Ramsgate. 


4 GOOD TUNER, from a large Establishment, 
wishes a SITUATION, Good testimonials from present 
employers. Address Tuner, care of Messrs. Novello, Ewer aud Co, 


UNER.—A Professor of Music, in the Country, 
requires a Pianoforte Tuner (Broadwood or Collard preferred) 
about six or eight days four times per year. Address N.M.0, 
Novello, Ewer and Co., 1, Berners-street, London, W., stating 
terms per day, with and without expenses. 


\ ANTED, by a Persevering and Respectable 

Young Man, a SITUATION in a Music Shop or Fancy 
Repository. Good references from last situation as to ability, && 
Address F.P., 67, Grey Rock-street, Liverpool. 


\O THE MUSIC TRADE.—Wanted, by a Young 

Lady, a good Pianist and Sicht Reader, and who possesses & 

g.od Soprano Voice, a SITUATION to serve in a Music Ware- 

nonse, and play over new music. Address Delta, 1, Triangle, 
Hackney, E. 


\ ANTED a YOUNG LADY, to assist in 4 
Music Warehouse. Mr. Wilkes, Folkestone, Kent. 


( RGAN STUDIO—LESSONS and PRACTICE 

—at 166, Strand (or at St. Michael's, Stockwell, 8.), on Fine 
Instruments, exch with two manuals and full pedal compass 
Pupils or Students may arrange terms on application to W. Ven- 
‘ing Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell S) 


HORAL PRACTICE at 166, STRAND.—M. 

) W. VENNING SOUTHGATE begs to inform Members of 

CHORAL CLASSES and others, that he is now prepared to arrange 

for the use of his STUDI0) and ORGAN, for Private (Eveninz) 

Rehearsals or Practice. Terms, on personal application, at the 
studio. 


‘VU AMALBUKS and PROFESSORS wishing to 
i Publish.—Mausical Works of every description Engraved an 
Printed in the best style, on the lowest terms. Estimates givel! y 
!, McDowe | and Co., 25, Warwick-street. three dvors from Regeat 





























street. Music sent on sale or return on advantageous terms. 
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THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 





WHENEVER 3 man boasts of his riches we may be 
pretty eertain that he feels them an incumbrance, 
and knows but little how to manage them. The 

n who spends his wealth judiciously and calmly 
little need for self-praise: he enjoys himself, and 

ig the cause of enjoyment in others; and he neither 
covets nor receives thanks from those with whom he 
ig associated. The vaunting prospectus of Messrs. 
Gye and Mapleson, issued at the commencement of 
the operatic season, is an apt illustration of the truth 
The list of vocalists gathered 
together by the fusion of the two establishments 
displayed a power not to be questioned; but when 
the golden promises of how that power was to be 


of these remarks, 


used were duly set forth, and the various operas were 


rospectively cast, with a reckless disregard of almost 
insurmountable difficulties only to be acquired by a 
long course of prospectus writing, experienced persons 


to question the possibility of these results 
being attained, and to regret that the embarrassment 
caused by the possession of such wealth should extort 
from its ownérs a series of pledges which they could 
scarcely hope to redeem. 
A calm review of the season will show that these 
doubts and fears were fully justified ; for, in spite of 
the union of the two companies, very few satisfactory 


_ performances of the standard operas have been given ; 


whilst the orchestra, decreased in effect by the 
secession of some of the best performers, although 
partially under the direction of a thoroughly compe- 
tent artist, has been often nominally conducted by 
one who was himself conducted by the more ex- 
rienced members of his band. If, as we have heard 
it gaid, the season has been a financial success, we 
are sorry for it, seeing that it has moat unquestionably 
been an artistic failure. We yield tonone in admira- 
tion of the exceptional talent either of Madame Patti 
or of Madlle. Nilsson; but to have these two artists 
brought forward alternately in their best characters, 
with anybody—or nobody—to support them, whilst 
the great works are merely occasionally put up to 
stop the mouths of some few dissenting subscribers, 
betrays a system of “ starring,” which, if pursued in 
future seasons, will assuredly prove as destructive to 
pipes, as it has already proved to the dramatic, 
ge. 

The singing of Madame Patti during the season 
has been beyond all praise. Her Norina in “ Don 
Pasquale,” /osina in “Il Barbiere,” Zerlina in “Don 
Giovanni,” Gilda in “ Rigoletto,” and Maria in “ La 
Figlia del Reggimento,” are, both vocally and histri- 
onically, most perfect realisations of these favourite 
characters; and her exquisite embodiment of Dinorah, 
in Meyerbeer’s opera of that name, (a part in which 
the had not been heard for seven years,) may be 
recorded as one of the most thoroughly satisfactory 
events of the season, especially as the opera was in 
every other respect most efficiently represented. 
Excellent as Madlle. Nilsson was in most of the 
characters in which she appeared—especially as Lucia, 
in Donizetti’s opera—her great. triumph has been 


YIUIM 


Ophelia, in M. Ambroise Thomas’s ‘“‘ Hamlet,” a 
triumph which hag carried the indifferent. music of 
this work through one seagon, and will no doubt 
carry the mad scene in the fourth act, (the only really 
good portion of the opera,) through many others. 
Madlle. Ilma di Murska, as the heroine in Donizetti’s 
‘ Linda di Chamouni,” fully equalled, if she did nat 
exceed, her former representations of that character; 
and as the Queen, in ‘Les Huguenots,” and Elvira, in 
“I Puritani,” she again displayed all those excellences 
and defects to which she has now accustomed us. 
Of Madlle. Titiens it need only be said that ag 
Leonora, in “ Fidelio,” Alice, in ‘* Robertoil Diavolo;” 
and indeed, in all her well known parts during the 
season, she was as thoroughly effective as ever; and 
as Fides, in “‘ Le Prophéte,” although the musi¢ is 
somewhat out of her register, she created so profound 
an impression as to be overwhelmed with applause. 
Of that provoking tenor, Signor Mongini, who sings 
at one time like a finished artist, and at another like 
a school-boy, it is indeed difficult to deliver an 
opinion. With such a voice, he ought to have 
become one of the greatest tenors on the operatic 
stage; but his want of judgment utterly prevents 
his doing himself justice; and his unfortunate ten- 
dency to exaggerate, causes a feeling of uneasiness 
amongst the audience which is fatal to his progress. 
As Arnoldo, in “ Guglielmo Tell,” he sang his very 
best ; and as John of Leyden, in “ Le Prophéte,” his ° 
very worst ; the contrast, indeed, being so great as 
to astonish even those who knew, by experience, how 
little reliance could be placed upon his powers. 
Mr. Santley has materially advanced his already 
excellent position during the season. It would be 
needless to dwell upon the admirable manner in 
which he has sustained every character with which 
he has been entrusted ; but a record of the session 
would be incomplete were we not to bestow the most 
unqualified praise upon his performance of Hamlet, 
in M. Ambroise Thomas’s opera. We say perform- 
ance, because his acting of this difficult part was fully 
equal to his singing ; and both were infinitely superior 
to anything we have for years seen upon the operatic 
stage. Signor ‘T'amberlik (who made his re-appear- 
ance after an absence of four years) was welcomed 
most cordially ; and his singing of John of Leyden, 
in ‘‘ Le Prophete,” was an agreeable relief, after the 
spasmodic attempt of Signor Mongini to realise the 
part. Signor Bottero, and the opera in which he 
played the principal character, ‘*Don Bucefalo,” ° 
failed so obviously that we cannot but wonder how 
such a result could not be foreseen. Of those singers 
whom we have not mentioned, Mesdlles. Sinico, 
Vanzini, Grossi, Scalchi, Locatelli, and Bauermeister ; 
Signori Gardoni, Naudin, Bulterini, Corsi, Marino, 
Graziani, Bagagiolo, Cotogni, Ciampi, Foli, Tagliafieo, 
Campi, Mr. Lyall, and others, who have often sus- 
tained subordinate, but not unimportant, parts, it.is 
only necessary to say that they rendered most 
valuable aid whenever their services were called into 
requisition. The non-appearance of Madlle. Pauline 
Lucca, owing to illness, was no doubt a serious in- 
convenience to the lessees ; but the best compensation 
that could possibly have been made for her absenee 
would have been the using of the excellent materials 
at command to the greatest possible advantage. To the 
improvement in the chorus we bear willing testimony ; 
and we sincerely hope that the reform in this im- 
portant department may in future seasons be more 
thoroughly carried out. The loss of Sir Michael 
Costa—an artist with whom the position of the Royal 
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Italian Opera seems indissolubly linked—is a blow 
from which we believe the establishment will never 
recover ; and we should be glad indeed if we could 
hear that the scheme now in contemplation for next 
season—in which we understand most of the vocalists 
of the now dis-united opera-houses are concerned— 
were to include the invaluable services of a conductor 
so deservedly honoured and respected. 

The production of Rossini’s ‘‘ Messe Solennelle ” 
may be cited as one of the principal events of the 
season. Our opinion on this work has already been 
freely expressed; an opinion which, despite kindly 
admonitions addressed to us by some of our contem- 
poraries, remains unaltered. We are perfectly aware 
that Rossini has composed “ Guillaume Tell ;” and 
have no recollection of ever advancing one word 
against that opera: we also know that he has written 
I] Barbiere,” and the “ Stabat Mater ;” and have 
the utmost respect for all these compositions; but 
we should as soon think of accepting his Solemn Mass 
because he has written these works, as we should 
think of welcoming an epic poem by Mr. Charles 
Dickens because he has written the “ Pickwick 
Papers,” and ‘‘ David Copperfield.” Notwithstand- 
ing many beauties in Rossini’s Mass, which we have 
already freely acknowledged, as an artistic work, we 
consider it a failure; and in spite of its temporary 
popularity, we have little doubt that Time will 
endorse our verdict. 

Having persistently advocated the desirability of 
admitting all classes of music-lovers to performances 
which had been for so many years entirely supported 
by aristocratic amateurs, we need scarcely say with 
how much pleasure we welcome the removal of the 
Philharmonic Concerts to St. James’s Hall. Here at 
last this excellent Society may extend its usefulness. 
and continue its honourable career with a less exclu- 
sive feeling than has hitherto guided it. The concerts, 
under the able direction of Mr. W. G. Cusins, have 
been this season uniformly good ; and, as we under- 
stand, thesubscription has largely increased. Already 
we see the commencement of a wholesome change in 
its management, and an obvious desire to welcome 
this change amongst the subscribers and the general 
public ; for compositions which have been unaccount- 
ably neglected for years have been resuscitated with 
the utmost success; and even examples of the ‘‘ Music 
of the future” have been occasionally introduced, 
. and received with a cordiality which proves that 
concert-frequenters must be very much before or 
very much behind the majority of their critic- 
teachers. 

The establishment of the ‘Oratorio Concerts,” 
conducted by Mr. Joseph Barnby, is another event 
upon which all who desire the spread of good music 
have reason to congratulate themselves. Birmingham 
has already shown us how by the training of a com 
paratively limited choir, the greatest sacred works 
can be rendered with a sublimity of effect which has 
been fully admitted by all competent judges ; and i! 
in the metropolis a body of vocalists of about the 
same number, constantly working under one con- 
ductor, can be relied upon to interpret the compositions 
of the great masters with equal success, there cvn be 
little doubt that such performances must ensure 
ready and cordial support. ‘The production of 


Handel's “ Jephtha” has proved how carefully and 
earnestly works new to the choir are prac ised; and 
the programme for next season will therefore be 
looked forward to with much interest, containing, as 








it does, compositions of such importance as the 
‘¢ Passion Musik,” of Bach, and Beethoven's Mass ip 
D. Meanwhile we trust that the balance of voice 
in the choir will be carefully considered ; that the 
tenors will be strengthened, and that the ‘ diapagon 
normal” (which let us hope will be rigidly adhered 
to) will be more thoroughly under the control of the 
orchestra. 

Mr. Leslie’s series of Concerts contained this 


season programmes of the utmost interest; apd the , 


excellence of his choir has been most succeasf 

tested in the part-music selected at each performance, 
There is a special feature about this choir which 
should always command a large patronage ; and the 
less Mr. Leslie relies upon other attractions, the 
more do we enjoy his concerts. The orchestral per. 
formances of the ‘‘ New Philharmonic” have als 
been given with the usual amount of success, St 
James's, instead of St. George’s, Hall having been 
s-lected for the place of meeting ; and the Monday 
Popular Concerts have also fully maintained their 


deservedly high reputation. It would be impossible . 


to name even one half of the benefit concerts which 
have taken place during the season ; but amongst the 
Pianoforte ‘‘ Recitals” which have helped forward 
the knowledge of good music, we may mention those 
of Madame Arabella Goddard, Miss Agnes Zimmer. 
mapn, and Mr. Charles Hallé. The Sacred Ha. 
monic Society, although it has made no attempt to 
add to its repertoire, has given its accustomed series 
of concerts with an amount of success which such 
carefully directed performances of the standard 
works must always ensure. 

The high character of the music at the Crystal 
Palace Concerts, so conscientiously conducted by 


Herr Manns, has been steadily maintained during the 


season ; and the “ Rossini Festival,” directed by Sir 
Michael Costa, proved a fitting tribute to the memory 
of a composer whose death was amongst the notable 
events of the year. We may mention also that the 
experiment of performing operas in English has 
heen attended with marked success; and we have 
every hope that should the attraction of these operas 
continue, something more than the re-production of 
weil known works may be attempted ; indeed it is 
possible that a National Opera might be gently 
nursed through its early years in this beautiful con- 
servatory ; and, when vigorous enough to be trans- 
planted into the metropolis, that it might flourish 
with a success which seems unattainable without 
such aid. 

We are glad to announce that the grant of £500 to 
the Royal Academy of Music, which was withdrawn 
by the late Government, has this year been restored ; 
and it is ouly necessary to allude to the talent dis- 
played by the pupils at the recent concert of the 
Institution, to prove how thoroughly well this small 
National support has been bestowed. 

An article in our last number expresses our feel- 
ings with regard to what may be called ‘ Musie- 
hall” compositions; and we should not allude again 
to them were we not convinced that it is the duty of 
all interested in the healthy progress of music t0 
‘take every opportuni'y of exposing the shallowness 
of their pretensions. When these Halls were first 
established, much was said about operatic works, 
which had been neglected, being introduced to 
the public at low prices; and it was understood that 
if you could hear the music through the rattling of 
glasses, and see the vocalists through the tobacco- 
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smoke, a very agreeable evening might be spent. 
But vapid comic songs, sung by vapid comic singers, 
were soon found to mix better with “refreshments” 
than good music; and caricatured specimens of 
humanity, both male and female, therefore, not only 
assisted nightly in degrading an already degraded 
audience, but their portraits were paraded in the 
shop-windows, with the hope of enlightening the 
young ladies of the period as to the kind of persons 
who reigned supreme in ‘“ those horrid music-halls,” 
into which custom could not by any means allow 
them to penetrate. The effect was at once apparent: 
if they could not have the singers, they would have 
the songs ; and in a short time many of these sense- 
less productions sold with a rapidity which must 
have astonished even those publishers who lent the 
weight of their names to so questionable a specula- 
tion. Not content with this success, however, the 
vocalists themselves—intoxicated with a patronage 
which was headed by one whose countenance of real 
art and artists might have been of the utmost ser- 
vice—began to consider themselves as persons of vast 
importance; and the late public performance of their 
absurdities (given at the very room in which the 
Philharmonic .and Monday Popular Concerts take 
place), seems to prove that, so far from endeavouring 
to follow out the original design of elevating the 
music-hall into a concert-room, the desire now is to 
lower the concert-room into a music-hall. We have 
little doubt that in time the evil will cure itself. 
Like the ‘“‘amateur casual,” who made himself a 
martyr for the enlightenment of his fellow creatures, 
we have lately gone through an entire ‘comic con- 
cert;” and only at the interval of a month, find our 
cheerfulness gradually returning. ‘‘ Laugh and grow 
fat” is a healthful motto ; but we are convinced, by 
sad experience, that any amount of obesity gained 
by a constant attendance at the music-halls will cer- 
tainly be traced to the ‘‘refreshments,” and not to 
the music. 


Our reviewing columns will amply prove that, 
although innumerable compositions are still pub- 
lished, tending to lower the character of the art, 
there is an evident desire amongst the better class of 
writers to produce pieces framed upon the models 
which have been selected as the most durable by the 
classical composers. ‘‘ Young ladies’ music” is the 
growth of the period; and the rise of it dates from 
the time when young ladies, as a rule, included what 
is called ‘‘music” amongst the many accomplish- 
ments which the tyrant Fashion compelled them to 
study at school. That this item in their daily 
drudgery has hitherto hhd but little to do with the 


desire that grown children should rest satisfied with 
musical toys. A re-action in favour of a higher 
order of music is rapidly setting in, even in schools; 
and teachers who have existed upon the ignorance of 
those whom it is their duty to instruct, must en- 
deavour, therefore, to move with the times, or they 
may be compelled to submit before long to be taught 
by their pupils. 


THE STORY OF MOZART’S REQUIEM. 
By WILLIAM Potg, F.R.S., Mus. Doec., Oxon. 
(Continued from p. 170.) 


Cuap. V.—Conclusions in respect to the Authorship of 
the Requiem. 


IN conclusion, now that we know all that we are 
likely to know of the history of the Requiem, it is 
desirable to sum up the evidence we have as to the 
part which Mozart had in its composition. 

We may consider it absolutely demonstrated that 
the work was not completed by Mozart. The manu- 
script which at one time led to that belief has been 
proved to be a forgery by internal evidence, and the 
external testimony entirely corroborates this judg- 
ment. He was interrupted by the hand of death in 
writing out a copy ; that imperfect copy is preserved, 
bearing the most positive signs of being what it is 
stated to be, and it is impossible reasonably to believe 
that any perfect copy could have been prepared by 
him, or to doubt that the completed copy must have 
been written by Siissmayer. 

To explain clearly the state of the evidence in 
regard to the authorship, it is necessary to divide the 
work off into three portions, as follows :— 
A.—PORTIONS KNOWN TO BE ENTIRELY Mozart's— 

No. 1. Requiem and Kyrie. 


B.—PorTIONS KNOWN TO BE ESSENTIALLY MOzant’s— 
No. 2. Dies Ire. 
Tuba mirum. 
Rex tremenda. 
Recordare. 
. Confutalis. 
Part of No. 7. Lacrymosa, namely, the first eight bars. 
8. Domine Jesu. 
9. Hostias. 
C.—PoRTIONS IN WHICH IT IS NOT POSITIVELY KNOWN THAT MOZART 
HAD ANY PART AT ALL— . 
No. 7. From the ninth bar to the end. 
10. Sanctus. 


Pm oro 


11. Benedictus, 
#12. Agnus Dei. 


We will offer a few remarks on each of these heads. 
A. The first class refers to those portions of the 


work which are known to be entirely Mozart’s, having 
been completed by him. This class unfortunately 
comprises only one number, the Requiem and Kyrie. 


art, in its highest sense, is scarcely to be brought asa These, in the original manuscript, formed a part of 


charge so much against the pupils as against the 
teachers; for as compositions written for the fingers, 
instead of the mind, generally satisfy both children 
and parents, it becomes the duty of those who kfiow 
better than either to cultivate the musical faculty to 
acomprehension of the works of those who have 
written, not for a day, but for all time. ‘ Drawing- 
room music” always represents the character of the 
drawing-room in which it is played; and before we 
can hope to introduce more intellectual works, there- 
fore, we must form more intellectual beings to execute 
and listen tothem. The reign of common-place can 
only exist as long as people know no better; and 
the advance in a knowledge of good pianoforte works, 


the score delivered to Count Wallsegg, and about 
them there can be no question. 


B. The second class comprises the portions which 


are known to be essentially Mozart’s work, having been 
completed by him in the more important parts, but 
left unfinished in the less important ones. 
essential features were all either completed or clearly 
indicated. ‘The vocal parts were written out fully, 
together with the fundamental bass coulgldtaly 


The 


gured. The instrumental accompaniments were the 


only parts left unfinished. These were always put in 
where they had to go without the voices ; and where 
they had to accompany the voices the commencement 





mainly caused by the many ‘ Recitals” given during 


* No. 13 may be excluded from consideration, being merely a 





the season, ought to act as a warning to those who 


repetition of No. 1. 
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was written, so as to indicate clearly how they were 
to be carried on. Thus the work of the completer 
was confined to carrying out these indications, and 
filling in the accompaniments in accordance with the 
composer’s intention. Composition, in the highest 
sense of the word, there was none to do. 


Siissmayer appears to have been the most suitable 
person for this work that could have been found. as 
he had not only been often employed by Mozart to 
do work of a similar character, but had had, as he 
confesses in his letter, special and frequent commu- 
nications with Mozart as to the carrying out of this 
very work. It must be admitted that he has done 
his part with great ability, but, as it involves nothing 
original, we may look on this portion, which really 
forms the main body of the Requiem, with almost as 
much satisfaction as if every note had been written 
by Mozart himself. 

C. But now we come upon different ground alto- 

ether, namely, to those portions in regard to which 
Shere is no positive evidence of Mozart’s authorship in 
any way. Not ascrap of his writing having reference 
to any of these portions has ever been produced ; nor 
is there the least definite testimony that even any in- 
ications for them were at any time made by him. 
And yet, strange to say, some of these parts are 
among the most popular of the whole Requiem, and 
those which the admirers of the work and of the 
taster are the least willing to abandon his claim to. 
On this account, it is necessary to state carefully how 
the evidence stands on either side. ‘The arguments 
against Mozart's authorship are almost all external ; 
those in favour almost all internal; and it is very 
seldom, in historical investigations, that the two 
kinds of argument are so opposed to each other as 
they are here. 

Siissmayer claims this part as “‘ ganz neu von mir 
verfertiget.” The verb verfertigen is rather a peculiar 
one; it undoubtedly admits of the meaning “ to 
compose,” in the sense of writing entirely original 
music, and no doubt this is the most obvious inter- 
pretation of his claim. But I am told by German 
musicians that the more proper meaning of the word 
has anarrower signification, namely, “‘ manufactured,” 
“male up,” ‘ prepared.” As an illustration of this 
meaning, an eminent Leipsic professor said to me, 
pointing to a part of his clothing, ‘‘ This is ver- 
fertigt.” It is, therefore, not impossible that Siiss- 
mayer may have intended the expression to admit of 
the interpretation that he had ‘ manufactured,” 
“made up,” or “prepared,” these portions, using 
therein material furnished him by his great in- 
atructor. It may be well to see what degree of credi- 
bility generally Siissmayer’s letter bears. In the first 
place, all his other statements were, with some slight 
exceptions, subsequently proved to be true. This 
important letter gave the first clear indication of 
what Mozart did. It gave it in full detail; and it 
corresponded with what was shown by the manv- 
scripts discovered long afterwards. The points where 
Siissmayer’s statements were wrong were, that he 
imeluded No. 1 among the unfinished portions, and 
that he gave Mozart credit for only six bars of the 
Eacrymosa, instead of eight ; but as he, in all pro- 
bability, wrote from memory of what had taken place 
ten years before, these slight discrepancies ought 
searcely to be considered as detracting from the 
weight which the general corroboration of so large a 
body of detailed assertions gives to his testimony. 
This fact, combined with the air of modesty and 











ta 


straightforwardness about the whole letter, and th 
diffidence with which he speaks of his own work, ig 
comparison with that of Mozart, render it difficyl 
to set him down as a presumptuous impostor, whom 
aim was to assume the position of the “ crow in 

cock’s feathers,” he himself so pertinently mentions, 

But Siissmayer’s claim does not stand on his own 
assertion alone. His statement is distinetly oop 
roborated by the widow, and with much greate 
weight by the Abbé Stadler. The legal investigation 
which took place on Count Wallsegg’s behalf shortly 
after the publication of Siissmayer’s letter, must ven 
tainly have led to the exposure of his imposture, had 
it been such ; but so far from this, we are told that 
in this investigation, the respective parts of the two 
composers, very nearly as described by Sii 
himself, were distinctly pointed out to the Counts 
advocate. 

The only external evidence pointing to the work of 
Mozart in these portions of the Requiem, is contained 
in the statement of the Abbé Stadler, as follows 
(‘* Defence,” p. 16) :— 


“ The last verse of the Lacrymosa, the Sanctus, the Benedittus, wi 
the Agnus Dei, were composed by Siissmayer. Whether he mae 
use therein of any of Mozart's ideas, cannot be proved. The widow 
told me that, after Mozart's death, there were found on his writing 
desk some scraps of paper with music (einige wenige Zetteléhen wit 
Musik), which she gave over to Siissmayer. What they contained, 
and what use Siissmayer may have made of them, she did mot 
know.” 


It is difficult to suppose that these scraps cond 
have referred to anything but the Kequiem, % 
for some time before Mozart’s death this had wholly 
engaged his attention. It was his practice, on 
journeys, to carry little seraps of music paper on 
which to write down passing thoughts ; and he was 
accustomed to make preparatory sketches of workeof 
importance, particularly such s required contta- 
puntal treatment. Hence, it is quite possible that 
he may have jotted down on these little scraps of 
music paper, any important ideas that might 
occurred to him, in anticipation of his writing them 
outin the score. It is quite conceivable, for example, 
that the opening of the Sanctus, the subject of the 
Osanna, some of the ideas in the Benedictus, or the 
violin figure, and other parts of the Agnus, may, any 
or all of them, have been sketched out im this 
way, and that the movements may have been still 
‘“‘verfertigt” by Siissmayer, as he claims. ‘ 

Then we must consider the possibility and, indeed, 
the probability of Mozart having communicated some 
of the ideas to Siissmayer personally. The latter 
says, in his letter, — 

“It was known that, during Mozart's lifetime, I had often played 
and sung through with him the parte already set to music; that he 
had very often conversed with me about the working out of this 
composition, and had communieated to me the principal featere 
(den Gang und die Griind,) of his instrumentation. I can only wish 
that I may have succeeded, at least, in so working that connoissetts 
may here and there find some traces of his never to be forgotten 
teaching.” 

The following ‘testimony also bears out this fat. 
The widow, at a later time, said to Stadler,“ When 
Mozart felt weak, Siissmayer had often to Sing 
through, with him and me, what was written, 
so he obtained formal instruction from Mozart. 4 
I can yet hear how often Mozart would say to Siiss- 
mayer, ‘ Ah, there again stick the oxen fast upon the 
hill; you are yet far from understanding that!” & 
reproof which, considering the relative position of 
the parties, does not'so much tell against the p 
as confirm the pains taken by the master. 

Now, though probably these remarks were it- 
tended, both by Siissmayer and the widow, to apply 
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chiefly to the parts which Mozart had already begun, 
may it not apply, to some extent, to the others also? 
What more natural than that Mozart (who was well 
known to compose everything perfectly in his head 
before he wrote it down), while he and Siissmayer 
were playing and singing together the parts he had 
already written, should also have played over the 

he intended to write? And if so, we may be 
gure that such indications would not fall barren on 
the ear of such an apt scholar. At any rate, this 
supposition, taken together with the fact about the 
geraps of music, form the whole of the external 
evidence as to the possibility of Mozart’s having had 
ashare in this part of the Requiem. 

But now, what as to the internal evidence? This 
is more delicate ground; and, fortunately, every 
musician who is a student and admirer of Mozart’s 
works (and what musician worthy the name is not?) 
has, in the score itself, the means of forming his own 
judgment. It may, however, be well to add a few 
wmarks which will aid in the consideration of the 
matter, and to put on record the opinions expressed 
by some competent critics. 

In the first place, it will not do to dismiss Siiss- 
mayer’s claims too summarily, on the ground of his 
being an unknown man. It is often said by those 
who hear of his pretensions for the first time, and to 
whom his name may probably be entirely unknown, 
that if he had been able to write works like these, 
which would pass as Mozart’s for half a century, he 
would not have remained so obscure, but would have 
made for himself, by other and acknowledged com- 
positions, a character that would have preserved his 
mame from oblivion. But this argument must be 
wed with corsiderable reserve. It must be recol- 
keeted that the popular knowledge of musical com- 
posers of the past age is exceedingly limited, par- 
ticularly in England, where fashion has such large 
influence, and where some five or six of the most 
eminent composers are allowed to engross the whole 
public attention. Everybody who has looked into 
the less known music of the Continent must have 
met with the works of many very meritorious com- 
posers, whose names have hardly ever been heard on 
this side of the Channel; and Siissmayer was un- 
doubtedly one of these. The sketch already given 
of his life, will show he was no unknown person in 
the musical circles of his time. Gerber, in his 
lexicon, calls him, ‘one of the most popular and 
meritorious dramatic composers of the present age.” 
He speaks of his Moses as containing “many noble, 
pathetic, and masterly traits.” Fétis, in his Biogra- 
phie des Musiciens, called him a “ compositeur de 
mérite,” and a ‘‘compositeur distingué.” Mozart 
himself had a high opinion of him, and called in his 
aidin the composition of La Clemenza di Tito, for 
Which he wrote the recitatives, and filled in largely 
the instrumentation. Seyfried,* who was a fellow- 
scholar with Siissmayer, under Mozart, calls him 
“ Mozart’s inseparable companion,” and adds as 
follows: “The hourly communication imbued him 
thoroughly with the master's spirit, particularly in 

peculiar and novel style of instrumentation. He 

appropriated Mozart's individuality so perfectly, 
that many works in the serious style are known to 
ma which [ should unconditionally hold to be Mozart’s 
Work were I not assured of the contrary.” 


Sievers speaks very highly of an opera of Siiss- 
mayer’s, produced about 1790. Der Spiegel von 
Arcadien, a masterpiece of its kind, the production 
of a cheerful genial humour, and containing evidence 
of surprising depth. He says it excited universal 
admiration throughout Germany, and was ranked 
near the Zauberflite. The reason it disappeared 
from the stage was the very bad text. He cites 
several portions which he remembers with admira- 
tion; and among them a bass air which was as 
popular, in its style, as Mozart’s “‘ In diesen heil’gen 
Hallen.” The opera was arranged over and over 
again in all sorts of ways, and published in all 
parts of Germany. 


Jahn says he was informed by Hauptmann (the 
eminent professor of composition at Leipsic) of in- 
strumental compositions by Siissmayer, which would 
pass for lighter works of Mozart. He examined the 
work so approvingly spoken of by Sievers, and found 
an easy but superficial inventive power, a clear and 
smooth workmanship, and almost throughout an 
obvious imitation of Mozart’s manner. He adds, that 
both this and another opera, Soliman IJ., composed in 
1800, were widely known and admired, and were occa- 
sionally given at later periods. A ballet by him, Z 
noce de Benevento, was received in Milan, so late as 
1825, with great applause. Gerber mentions an opera 
buffa, called, J due Gobbi, which Siissmayer composed 
jointly with Paer, and which obtained extraordinary 
popularity in London, in 1796, some airs out of it 
having been published in this country. 


The writer of this essay has not been able to get 
sight of any acknowledged composition by him ; but 
in the great Thematic Catalogue of Moz :rt’s works, 
lately brought out by Herr von Kéchel, it is shown, 
on good authority, that the Mass in B flat (No 7 of 
Novello’s collection) generally attributed to Mozart, 
is really Siissmayer’s composition. And if we look to 
the work in the Requiem itself which we know Siiss- 
mayer did, namely, the filling in of the instrumental 
parts (which, be it remembered, the Hofkapellmeister 
Kybler had attempted, but given up in despair), we 
cannot help seeing traces of consid: rable skill, and 
a perfect appreciation of Mozart’s intention. ‘The 
Recordare, for example, among its many transcendent 
beauties, is universally admired for its exquisite in- 
strumentation; but we know that much of this is 
entirely filled in by Siissmayer. 

We may, for these reasons, fairly conclude that, 
although we must not attribute to Siissmayer powers 
capable of producing original works stamped with a 
genius like Mozart’s, he was unquestionably a musi- 
cian of much talent, thoroughly imbued with Mozart’s 
spirit and style of composition, and who, moreover, 
in this particular case, was working under the rare 
advantage of having received Mozart’s special 
directions. 

The portions of the Requiem we are now coa- 
sidering have been well studied by German critics 
with a view to discover in them the traces of Mozart’s 
hand, At the time Breitkopf and Hartel published 
Siissmayer’s letter, they hinted at a critical com- 
parison between these parts and Siissmayer’s known 
compositions ; and Weber, in the very article attack- 
ing the Requiem, declared that Mozart’s spirit shone 
specially out in the parts claimed by Siissmayer; 











® Cecilia, Mo. 16, Seyfried attributes to Siissmayer the como- 


sition of certain, parts of the Titus, but. this was alterwards dis- 


ailding, it was scarcely possible for such flowers to 


‘have grown entirely in Siissmayer’s garden. He in- 


stances the Sanctus, “‘so truly worthy of the most 


|High,” alluding to the indescribable effect produced . 
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by the entrance of the bass on the C natural in the 
sixth bar; also the Benedictus, so wonderfully noble 
and sublime, and at the same time so simple and 
devotional. ‘Are we not tempted to suspect,” says 
he, ‘‘ that among the sketches there may have been 
here and there some little scraps more than are 
acknowledged in Siissmayer’s letter ; such, for ex- 
ample, as a very little morsel of the Sanctus, or of 
the Benedictus, or a wee bit of paper containing the 
beginning of the Agnus, and so on?” Other re- 
viewers in the Cecilia corroborated their chief's 
opinions, adding that Mozart’s genius undoubtedly 
shone out through these parts, though in a different 
spirit to that of the other portions. 

Marx,* one of the first musical critics of the age, 
says: ‘‘ Where is there in the Requiem a single 
movement that does not show at least a trace of 
Mozart’s art? Test this view by the Agnus Dei. 
Who can attribute to Siissmayer the violin figure, 
and the three phrases, Dona eis requiem? If Mozart 
did not write these—well! then is he who wrote 
them, a Mozart !” 

Seyfried says it is ‘‘more than probable” that 
Siissmayer must have found sketches of these parts. 

Rochlitz, in his review of the first publication of 
the work, and of Siissmayer’s letter, says: ‘That a 
great part of the instrumental accompaniments may 
belong to Siissmayer, is quite possible; but his works 
already known subject his assertion of an important 
share in the Requiem to atolerably severe criticism.” 
He says, of the Sanctus, “ A true Sanctus, full of 
exalted simplicity, magnificence and dignity. What 
mortal has more powerfully portrayed the repose 
and the immeasurable fullness of eternity, than is 
done here by the strengthened unison on the C 
natural, and following passage? The Benedictus is 
indisputably one of the most simple, agreeable, and 
universally captivating compositions either in the 
Requiem or elsewhere, on account of the easy, com- 
prehensible, and natural melodies and harmonies 
which prevail throughout. It is impossible to 
extract separate beauties ; on account of the great 
unity, the almost unexampled resemblance and 
correspondence of the separate parts, the beautiful 
and varied connections and combinations, saying 
nothing of many other excellencies, it would be 
necessary to bring up the whole.” Regarding the 
Agnus Dei, he says: ‘This chorus also has many 
prominent characteristic beauties, particularly the 
noble, touching, and passionate expression of the 
prayer for eternal repose, three times repeated, in 
different keys, to the words, Dona eis requiem.” He 
concludes: ‘‘ After the opinions I have formerly ex- 
pressed about Siissmayer, can it be supposed that I 
should attribute to such a composer, compositions 
which I consider worthy of such praise as this?” 

Rochlitz believes that the repetition of the first 
movement was an intention of Mozart’s, and that if 
the altered introduction to it be not his, it is as he 
would have written it. 

Mosel wonders how the Abbé Stadler could have 
put faith in Siissmayer’s exclusive claims; and ex- 
presses his astonishment that Siissmayer could have 
newly composed three essential movements in such a 
way as to have deceived the first art connoisseurs, 
for forty years, into the belief that they were 
Mozart's work. 


(To be concluded in our next.) 





CRYSTAL PALACE. 

Tur Summer Concerts at this Establishment have beep 
unusually excellent; the last one of the series, in which 
Mdlle Nilsson sang, as might be expected, attracting ap 
enormous audience. Ballad Concerts have also been 
given with much success; Mr. Sims Reeves contributip 
several ot his very best songs. in his very best style. The 
Operas in English have taken so firm a hold on the 
public as to enable many of our established vocalists tg 
present theinselves, in turn, as the heroines of some of the 
most popular lvrical works, Miss Blanche Cole has madg 
so excellent an impression as to cause Mr. Vining t 
secure her fur the Galutea, at the Princess’s Theatre, 
Miss Hersee gave six pei formances, before her departure 
for America, and Miss Arabella Smythe has also beep 
cordially weleomed. Of the future of Miss Edith Wynne, 
who made her first appearance in Wallace’s Opera, Mari. 
tana, we can entertain no doubt: she is a thoroughly 
trained vocalist, and possesses a very good knowledgs of 
stage effect. Our contemporaries are, however, we think, 
wrong in noticing this as her début on the stage; for we 
certainly remember to have seen her, with very 
pleasure, in one of the Operettas at the Gallery of Illus. 
tration, under the management of Mr. German Reed, 


ACIS AND GALATEA. 


Tae most interesting musical event at this proverbially 
dull time of the year has unquestionably been the revival 
of Handel’s Serenata, Acis and Galatea, at the Princess's 
Theatre, on Monday, the 2nd ult, Had Mr. Vining simply 
exercised his own discretion in placing this work upon the 
stage, instead of blindly adhering to the main features of 
the manner in which Mr. Macready presented it to the 
public twenty-seven years since, we think that,the genenl 
effect would have been much better. Twenty-seven years 
ago, for instance, a clever and u-eful “director of the 
music,” like the well known ‘ ‘Tom Cook,” was permitted 
with impunity to go into partnership with a genius like 
Handel, and blandly to undertake the task of preparing 
his wares for the London market, altering them where 
necessary, and even, in many instances, substituting his 
own for those of his partner. Twenty-seven years ago, 
too, it was considered that to make a large body of people 
on the stage move their arms, legs, and heads, like one 
huge machine, was a wonderful result of the true system 
of training a chorus ; and every sudden change of position 
was there'ore duly applauded by a delighted audience; 
But we have got past all this ; and in performing Acis and 
Galatea now, there is in reality no reason for going back to 
the time of Mr. Macready, save to retain any feature in his 
revival which would aid its effect, and fit in with our more 
modern feelings. In giving the part of Acis to a tenor, 
instead of toa contralto, Mr. Vining has done well; and 
he would have done still better had he searched about for 
a good English bass singer to represent Polyphemus. A 
“comic giant,” such as Herr Furmes makes him, is utterly 
out of keeping with the feeling of this beautiful Pastoral; 
and we cannot say that he compensates for this mistake y 
his singing ; tur even the air, ‘ Oh, ruddier than the cherry, 
falls flatly upon the audience. Miss Blanche Coles 
Galatea was in every respect a thoroughly satisfactory 
performance; her singing being marked throughout by 
the utmost truth of expression. Mr. Vernon Rigby # 
just the kind of tenor for Acis; the whole of the muse 
lying excellently within his register. He madea real 
effect in “Love sounds the alarm;” and the beautifal 
song, “ Love in her eyes sits playing,” was given 10 
most fini-hed style. Every praise is also due to Mr. 
Montem Smith for the painstaking manner in which 
sang the small amount of inusic which fell to his share. 
The choruses were, on the whole, well rend red, 
“ Wretched lovers” especially, showing unmistakable sign 
of careiul rehearsal; but we are decidedly of opinion t 


dance, as well as sing. When the work was performed 





* Berlin Musickalische Zeitung, 1825, page 379. 





Drury Lane, we believe that a large number of 





it is somewhat unreasonable to make a body of choristers 
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were placed unseen at the wings; an arrangement which 
must have materially enhanced the effect both of the 
singing and dancing. The scenery, painted by Mr. F. 
Lloyds, from Mr. Stanfield’s designs, prepared for Mr. 
Macready, was admirable; the scene of the “rolling 
wave” producing its usual effect. The orchestra, 
although capable of improvement, was fairly efficient in 
Handel’s delicate accompaniments, Mr. J. L. Hatton con- 





ducting with much judgment and skill. We sincerely 
trust that the success of this truly artistic revival will| 
amply repay the-lessee for the immense outlay he must 


for their recognition of him as a composer of Cathedral 
music, and also paid a well-merited compliment to the 
Organist, Mr. Jones. In the evening, a concert of vocal 
music took place at the Music Hall, when a very excel- 
lent programme was provided. Several glees and part- 
songs were sung with much effect—amongst which must 
be mentioned a new glee of great merit, written for the 
occasion by Mr. Longhurst—and vocal solos were also 
given by Mrs. Sidney Smith, Messrs. ‘Thomas Young, 
Kerr Gedge, Theodore Distin, Carter, Benson, Adams 
and Dyson. Mr. James Shoubridge conducted the con- 


" PAame had been associated, he (with that modesty always 


have incurred.—| Since the above notice was in type, we|certed music, and Messrs. Jones and Longhurst were 
regret to find that Acis and Galatea has been withdrawn, accompanists. 
and that a piece by Mr. Boucicault is to take its place. | 
If report is to be credited, this change has been forced) The New Polyhymnian Choir's Public Re- 
upon the management by the ce aa expense a | hearsal for the past month equalled any of its predecessors, 
in supplying neg ate a ey ist W bi bra Indispose, | The first part of the programme comprised several pieces by 
and not by any depreciation of the public taste. ] ‘Mendelssohn, and included “ Morning Prayer,” “I wai 
CHOIR BENEVOLENT FUND ba the — i a ae Miss Robinson), “ Ave 
NEV } ND. Maria,” “ Lord God o raham” (£lijah), Mr. Fruin, 
Acraxp Choral Service, in aid of the funds of this | ‘Hear my prayer” (solo, Miss Emily Dixon), and «‘ The 
avellent Charity, took place in Canterbury Cathedral, | Vintage Song. Mrs. Paulsen accompanied, and also 
om Tuesday, the 17th ult. We sincerely hope that the| played the “ Wedding March.” The second part con- 
fnancial results of this gathering rewarded the zeal of the | ‘isted of selections from Gounod, including “ Jesu, blessed 


many eminent members of the various choirs who kindly | Word of God” (Ave Verum), «The dauce invites us,” 
vat their valuable assistance on the occasion. Of the|@0d “ The Soldiers’ Chorus, from Faust. Miss Dixon, 


success of the Festival, in a musical point of view, we can Miss Lowry, and Mr. Charles contributed some excellent 
yeak with the utmost confidence ; for rarely, indeed, have | 008%, which greatly enhanced the pleasure affurded to a 
ye heard a service more perfectly performed. The Con-| Very large anc appreciative audience. 


fusion, Preces, &c., were Tallis's; and the Psalmsofthe| Wy quote the following paragraph from the 

day were sung to Chants by Beethoven, Goss and Pro- «Empire (Sydney paper), of’ the 16th yes “ Mr. 

fasor Oakeley. Croft's fine Ze Deum and Jubilate, in A,| Areren ANDERSON.—We are gratified to learn that this 

were most effectively given, the verses being sung by|a.complished pianist and composer. who left Sydney 

members of the Canterbury Cathedral Choir. The two) onder the patronage of H.R.H. the Duke of Edinburgh, to 

Anthems after the third Collect—* The Glory of the| finish his studies under the most celebrated artists in 

lord,” and ‘‘ Praise the Lord of Heaven,” by Goss—are Europe, left England for the Colonies in the ship Norfolk, 

pethaps as noble specimens as could be selected from the} which sailed in April last. We learn, from good autho- 

works of one who has done so much to enrich our store of rity, that he has received the highest encomiums and 

noien Church music. Both these works were sung with |te.timonials from the most eminent masters in Europe ; 

tuch intensity of religious feeling as to cr red a visible} and, therefore, it is not to be doubted that upon his return 

tiiet upon the congregation ; the tenor solo, ‘ He hath | he will receive that liberal patronage his talents deserve.” 

made them fast,” being especially well and impressively 

rendered by Mr. Carter. Greene’s Anthem, “ God is our 
hope and strength,” was sung before the sermon, the duet 
inwhich, “* For God is in the midst of us,’ was excel- 
lently given by Messrs. Adams and Benson, Mr. Wynn's 
Voie being heard to the utmost advantage in the bass part 
ofthe verse, “‘ He maketh wars to cease.” After thesermon, 
Dr. Blow’s Anthem, “I was in the Spirit,” was very 
finely sung, the verses being taken by Messrs. Young, 
Dyson, Christian and Lander. All the full parts in the 
Anthems were magnificently given by the united choirs, 
numbering about 100 voices, much of the steadiness and 
precision attained being due to the excellent conducting 
of Mr. Longhurst. Another important element in the 
general success was the thoroughly artistic performance 
of Mr. Jones, the Organist of the Cathedral, the accom- 
Patiments throughout being in such perfect sympathy 
with the composition as to inspire confidence in the 
angers, and give the utmost satisfaction to the listeners. 
he service was intoned by the Very Rev. the Lean, the 

being read by the Rev. — Rowley (officiating for 

Mr. Hirst) and the Rev. the Precentor. ‘The sermon (in 
Which the claims of the Choir Benevolent Fund upon 
public sympathy and support were warmly and eloquently 
alvocated) was preached by the Rev. W. H. Hutchings, 
M.A., Sub-Warden of the House of Mercy, Clewer, near 
indsor. A luncheon took place after the service, at 
Which the Very Rev. the Dean presided, supported by a 




















Rebtelos. 
Rosert HarpwickeE. 


The Opera and the Press. By C. L. Gruneisen, F.R.G.S. 
Weng the publication of this pamphlet not obviously 
the result of a personal quarrel between the author and 
Mr. Gye, we shonld be inclined to consider that Mr. 
Gruneisen had effected some good by drawing public 
attention to those relations between the Opera and the 
Press, which we quite agree with him have proved most. 
prejudicial to “ artadvancement.” We give Mr. Gruneisen 
every credit for the share he had in the foundation of the. 
Royal Italian Opera; and we thoroughly sympathise with 
him when he places before us the manner in which his 
article in the Standard, which was adverse to the “ amal- 
gamation scheme,” was repudiated, on a hint from Mr, 
Gye, to an employé who called upon him respecting the 
Opera advertisements, that he considered it a gross and 
false attack upon himself. But we cannot admit that 
“art advancement” has anything whatever to do with the 
long accounts of the antecedents of persons, the interest 
in whom could only commence when they came promi- 
nently before the public. Mr. Gye, for instance, may 
have committed faults in his management of a great 
Opera-house ; but these will not be magnified by the fact 
ot his having been known at one period as the “ purveyor 
umber of clergymen and gentlemen, and the Committee] of oil, soap, candles, &c., for the dressing-rooms.” There 
ofthe Choir Benevolent Fund. Mr. Goss (who must}can be no doubt, as our author says, that “ the less im- 
have been highly gratified at the manner in which his|presarios interfere with journalists the better it will be for 
music had been rendered in the Cathedral) was amongst | the interests of their establishments ;” but. how can such 
the visitors ; and in responding to a toast with which his 


a change as this take place whilst free admissions for the 
critic and private boxes for his friends, are the taxes 
levied upon the lessee by a custom from which he dare 


united with real merit) thanked the Dean and Chapter 















































































SS 





206 THE MUSICAL TIMES.—Szrrreusrr 1, 1869. 





ey 


not'depart? Criticism can only become thoroughly free) and occasionally when there is not, a “ subject” is given 
when these taxes are abolished; and if Mr. Gruneisen’s out—sometimes screamed by the Trebles; i 
pamphlet should help forward this reform, he will deserve | howled by the Altos, and occasionally grumbled by the 


the thanks of all who, like ourselves, advocate a thorough | Basses. 
sure to follow in their turn, like a flock of sh 


Now we had imagined that this sort of thing wy 
becoming scarce, that, except in the very few instangg, 
where the words would 


severance between the impresurio and the journalist. 





J. F. Pickett, Evrnam. 


But no matter which begins, the rest. ay 


suggest such a treatment 


A New and Easy Method of Learning to Play the Scales : (as iix the case of “Hosanna to the Son of David 


designed for the use of Young Beginners. By W. H. Gill. 


(Gibbons) where the rising clamour of the multitude 


Tus is a laudable attempt to show the place of every |is superbly rendered by passages of close imitation 
note in the scales on the key-board of the Pianoforte./or, again, where the words: would simply admit. with. 
Upon long strips of card-board the scales are written 1D | out suggesting it (as in the concluding phrases of the 
the staff (the major on one side and the relative minor on| Gloria Patri) such out-of date notions had exploded, but 
the other); and as the grouping of the black keys is shown | we regret to see such is not altogether the case. And we 


underneath, the young pupil learns the position of the notes | ph 


eg leave to say that we regret it the more in the present 


pictorially, the semitones being placed close together, and | instance, as Mr. Statham exhibits in some portions of hig 
the fingering being carefully marked in the middle of the| work a power, which, were it entirely unfettered, might 


black circle representing the note. 


Experience only can probably enable him to adorn an Art which it is impositle 


prove whether this method is easier than the old plan of| not to see he has loved well enough to follow with tard 
teaching the notes from the paper, and afterwards trans-| and laborious toil. Hitherto he has only to all appearance 


ferring them on to the key-board. For our own part, we| s 


ucceeded in getting at the dry husks, which he has mis 


are rather inclined to believe that it is scarcely desirable taken for the grain: but, providing he goes to work in 


to save a pupil the trouble of thinking. Study cannot be} ¢ 
made a. pastime; and when a child is old enough to} ¢ 
practise the scales, it is old enough to regard them as 


he true spirit of an Art worker, and throws off his piesent 
rammels, it is safe to predict the nearness of his reward, 
Fearing lest the above remarks might convey an im. 


something more than a series of ladders, with black and} pression undesigned and undesired by us, we feel it our 
white steps, as shown in Mr. Gill’s method. Too many | duty to add that the above Service exhibits much gool 
children are taught to play as a parrot is taught to speak ;| writing, and by many eminent musicians might, inal 
and it is only because we utterly disagree with this system | probability, be described as a fine service of the tm 
that we offer one word against the ingenious invention | .athedral type, abounding in passages of considerable 


before us. i 





Hearey anp Co., CHEsTeEr. 

An Evening Service. Composed by the Rev. Wm. 
SrarHam, B.A, 
We find it difficult to satisfy ourselves as to the man- 
nerin which Mr. Statham’s Service should be treated, 
whether we should regard it as a mere exercise (in the 
style of the 17th century) or a piece of devotional writing 
intended for use in the service of the church. if it be 
intended as an exercise, we can only say that—apart from 
the question of impropriety in so misusing sacred words 


ntricacy and ingenuity: solid and church-like in its 


harmonies ; elaborate but appropriate in its construction 
Most of this might, on our part, be conceded, and yet the 
composition be far from what it ought to be. In brief 
we consider double-counterpoint antagonistic to sacred 
devotion. 


Novetio, Ewer ayp Co. 
The Te Deum, Jubilate, Sanctus, Kyrieand Nicene Creed. 


Set in an easy form by C. G. Venkinper, Mus. Bae., Uxon. 


To make a musical setting of the Canticles and other 


—it is ingenious, and exhibits for an amateur an unusual| offices in the service of the Knglish Church which shall 
knowledge of the rules and resources of counterpoint. | thoroughly fulfil all the varied requirements of such & 
But if the latter hypothesis be correct, it altogether be-| work, is a task worthy the attention of the most practised 


comes a matter of graver import. 


To those who are| musician. 


It is a well recognized fact that ccmpreseiol, 


striving daily and hourly, both by precept and practice.|or, perhaps, to speak more correctly, concentration, is one 
to place matters of this kind in’ their true light, it must|of the greatest difficulties in composition, literary 0 
appear strange that there should exist in these days a]otherwise. Any clergyman will tell you that it is fit 
class of persons who have been blessed with all the advan- | more difficult to write a short sermon than a long’ one: 
tages to be derived from early cultivation and training, | that it takes more brain-power to compress all you have 
but who are, at the same time, capable of setting about| to say into a solid and concrete form, than to be free to 
an important work without taking the slightest pains|make your sermon as discursive and lengthy as you pleas. 


to first ask Why? or Wherefore? 
Service as an example. 


Take the present 


And we all know that in music the composition of a: 


We find two compositions fitted | original Hymn Tune or Chant is beset with a. number 


more or less clumsily to the divine song of the Blessed | difficulties, many of which almost wholly disappear inthe 


Virgin, and the touching “ Nunc dimittis” of 8. Simeon. 
We think it almost impossible for any one to carefully 
read over those two canticles—one so full of ingenuous- 
ness and holy fervour, with its touching piece of artless- 
ness “ For behold, all generations shall call me blessed ;” 
and the other so redolent of dignity and thankfulness, 
“Lord, now lettest Thou Thy servant depart in peace, 
for mine eyes have seen Thy salvation’’—we repeat it 
seems impossible to read over these utterances of inspira- 
tion, and then coolly to sit down and unite them to strains 
which can only be described as weak imitations of 
the intensely prosaic settings of Gibbons and _ his 
immediate followers. Yet all this is done here. The 
quiet opening of the Magnificat, «“ My soul doth 
magnify ” is here set to a heavy, ungraceful subject given 
out by the Basses, and imitated in turn by the Tenors, 
Altos, and Svprancs: the “ working” exhibiting a more 
or less faithful repro¢ uction of 17th century work, And 
so it is‘nearly all'thrc ugh. Whenever there isa chance, 





construction of a larger work. But, oddly enough, thes 
difficulties appear to be greater and more numerous I 4 
setting of the Cantieles, &c., than in almost any’ other 
class of composition known to us, for the compressol 
necessary in the case of a single chant is here requ 
through whole movements, some of which—as: the Te 
Deum—are of considerable length. The necessity fornot 
repeating the words, the difficulty of following, and givi0g 
an adequate rendering to, the ever-changing sentiment, 
and the utter impossibility of, what is understood, 
developing a subject in the slightest degree, is quite sut- 
ficient to render a “Service” an exception to ordinary 
rules, and at the same time indicates that so difficult 
important a claxs of composition should not be attem 
by any but the most experienced masters in the art: 
A careful examination of the compositions of Mr. Ver 
rinder now under notice has tended to convince Us 
though Mr. Verrinder is in possession of many of 


necessary requirements for such a work, yet he ig not 
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A FOUBR-PART SONG. 





















































































































































The Words from Panrawer’s “ English Months.” Composed by Henry Lange. 
London: Novetio, Ewer and Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 
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possessed of all. And as it is obviously easier to find fault 
than to render discriminate approbation, we will take the 
simpl-r task first, and state, as concisely as possible, what we 
do not like in Mr. Verrinder’s settings. 

The principal defect, and one which we have noticed in 
all the settings, is a certain want of definite form in the 
construction of each mevement. One of the chief causes of 
this want of clearness is the almost total absence of any 
thing like systematic modulation. Of transient modula- 
tion of a purposeless kind, there is enough, and to 

re; but a seemingly irresistible necessity compels a 
return to the haven of the original key after, at most, a 
four or five bars’ absence; and this renders the whole 
thing sketchy and incohesive. Many of the phrases 
might be taken out of their places, shutiled like a pack of 
cards, and re-inserted indiscriminately, without doing any 
great damage tu the whole. It ought, however, to be 
here mentioned that in the Te Deum a chant form of a 
somewhat free character has been here and there adopted, 
which would naturally necessitate a number of perfect 
cadences, and thus account for some of the sketchy effect 
apparent throughont. There is also observable in places 
a want of rhythmical effect, as, for example, at the words 
“alo the Holy Ghost, the Comforter,” the last five 
syllables appearing to want notes of double the length. 
Other instances are to be found of notes requiring to be 
of half their value. These, with one or two minor mat- 
ters which it is unnecessary to specify, make up the sum 
of our complaints. 

On the other hand, we have to give unreserved praise 
for the sober, ecclesiastical tone of the whole, and the 
many charming effects produced by rich harmonic com- 
binations. There are abundant proofs of Mr. Verrinder 
having been brought up in the true school of sacred 
music, and having upon that foundation built up some- 
thing of his own. Without which superstructure, it is in- 
excusable for any man to bring his works before the 
world. 


Zwei Concertstiicke, fiir Clarinette und Bassethorn ; mit 
Begleitung des Pianoforte. Componirt von Felix Men- 
delssohn Bartholdy. 

MeEnDELssoun’s warm affection for the Baermanns, for 
whom these two pieces were especially written, has proved 
ofinestimable advantage ; for as tokens of his regard for his 
musical friends were generally shown rather in notes than | 
in words, compositions in which the instruments upon | 
which they perfurmed bore a conspicuous part, were certain 
to be occasionally thrown off, as the most graceful offering 
that could possibly be devised from a composer to an 
executant. In both these works the Clarionet in B flat 
and the Bassethorn in F are used; and we need scarcely 
say that the passages throughout are most exquisitely 
combined, and written with that thorough knowledge of 
the capabilities of the instiuments which will render them 
most acceptable to performers, independently of the 
intrinsic beauty of the music. The first piece opens in 
F minor, with a bold and vigorous subject; and after a 
cadence fur each instrument, a very graceful theme is 
given to the Clarionet, which, modulating into the rela 
tive major, with a semiquaver accompaniment for the 
Pianoforte, allows the Bassethorn to steal in with beau- 
tiful effect ; and after a few conversational bits, the move 
ment concludes. The Andante has a tranquil subject, in 
A flat major, 3 rhythm, with a flowing Pianoforte aceom- 
paniment, the two principal instruments, as a rule, 
moving in loving company throughout; and the Presto, 
which commences in F minor, and is afterwards carried 
on in the tonic major (in which key the piece ends), forms 
a brilliant finale, the rapid scale passages being introduced 
with admirable effect. The second pieee opens with a 
Presto movement, in D minor, based upon a well marked 
theme, the instruments being afterwards woven in with 
remarkable skill. The Andante is commenced with the 
Pianoforte ; and a melodious subjeet is then given to the 
Clarionet, accompanied only with the Bassethorn. This 
movement is extremely beautiful; and, with two good 











players, may be made exceedingly effective. The last 
movement is an Allegro Grazioso, in F major, which is 
perhaps more developed than any other portion of the 
piece. This Allegro is well worth study; for although 
small in design, it is knitted together with the finished 
care of a thorough master. For the sake of those who 
would desire to become acquainted with these composi- 
tions, but who cannot command the two principal instru- 
ments for which they were originally written, we are glad 
to find that they are also arranged for four hands on the 
Pianoforte, and as Duets for the Violin and Pianoforte. 

Loreley. An Unfinished Opera. Composed by F. 
Mendelssohn Bartholdy. 

Tus composition—before which we regret to have to 
write the word “ unfinished ”—forms No. 22 of the Pos- 
thumous Works of Mendelssohn. The exquisite Finale 
to the first act has long been known to the English 
public. Added to this we have now the “ Ave Maria,” 
(the effect of which will be materially enhanced by read- 
ing the short narrative which precedes it in this volume, 
describing the circumstances under which it was intended 
to be sung in the Opera), and the “ Vintage Song,” both 
of which have been lately introduced with the utmost 
success at some of our principal concerts. The little 
volume is issued in an extremely cheap form ; and choral 
Societies should avail themselves of this method of pos- 
sessing all that is published of a work which, had it been 
completed, would no doubt have taken rank with the 
finest Operas ever written. 

The Arrow and the Song. Words by Longfellow. 

My Secret. Song Written by Royalist. 

Composed by G. A.B. Beecroft, Mus. Bac., and B.A., Oxon. 

Wiruovt any striking originality, these songs may be 
commended as fair examples of a musicianlike setting of 
the poetry. Longfellow’s words have been so often com- 
posed that we almost wonder that they should be again 
selected, particularly as Mr. Beecroft has by no meang 
equalled the music of some of those writers who have 
preceded him, although in parts of his song there is much 
to praise, especially the change from D major to B flat, 
which is very effective. There is more character in the 
second song; but why does the composer occasionally 
write one melody in large notes and another in small 
ones? ‘The first subject is by no means high; and even 
if it were, it is more satisfactory to stand or fall by the 
original idea. 

The Harmonium Treasury. A Series of Select Pieces, 
Sacred and Secular ; arranged by J. W. Elliott. 

‘Yue Harmonium is now so thoroughly taking its place 
asa domestic instrument, that it becomes a matter of im- 
portance to search about for music which shall be perfectly 
within the grasp of amateurs, and sufficiently interesting 
to repay the performer for the time and attention neces- 
sary to be bestowed upon it. Here indeed is a volume 
which should be welcomed by all who love to linger over 
some of the choicest specimens of our great composers’ 
works; for extracts from the compositions of past and 
present writers have been so carefully and judiciously 
selected that the admirers of all styles of sacred music will 
be amply gratified. Mr. Elliott is already well known as 
an arranger for the Harmonium ; and a work like the one 
before us could not have been entrusted to more able 
hands, for he has the power of simplifying, without dis- 
torting, the composition he arranges ; and amateurs well 
acquainted with the beauties of the choruses of Handel 
and Mendelssohn, will find in the Harmonium Treasury 
many of them re-produced with very excellent effect. 
Amongst the contents of the volume may be mentioned 
a Fugue of Bach (from the celebrated 48), an “ Adagio 
Cantabile,” of Beethoven, several movements from the 
works of Handel, Mendelssohn, Mozart, Spohr and 
Haydn; the “ Benedictus” from Weber's Mass in G, the 
“ Kia Mater” and “Quando corpus” from Rossini’s 
“Stabat Mater.” and many other selections from the 
compositions of deceased writers; whilst amongst living 
composers whose works are extracted from, we may name 
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Joseph Barnby, W. T. Best, J. B. Calkin, J. Goss, 
Gounod, G A. Macfarren, A. Randegger, Dr. Stainer, 
Dr. S. S. Wesley, W. J. Westbrook. &c. The work is 
excellently got up; the fingering. although not very full, 
is usually indicated in doubtful passages; and the direc- 
tions respecting the management of the stops are suffi 
ciently explicit throughout, 


Mazurkas, pour Piano; par F. Chopin. 

Tue genius of Chopin was perhaps more decisively 
shown in his Mazurkas than in any other compositions 
which he has bequeathed to us. These characteristic 
dances of his native country seemed to inspire him with 


the deepest ferling ; and, although in these. as in most of 


his works, we generally find that tinge of melancholy 
which formed part of his nature, they are so full of. lift 
and healthful vigour as to render them always acceptable 
to an audience. But Chopin’s compositions stand so 
thoronghly apart from the conventional music of the day, 
that mere plodding pianists can neither play them nor 
comprehend them: the phrases are so quaint and peculiar. 
and the various touches (although carefully indicated by 
the punctuation of the composer) require to be so tho- 
roughly under the command of the performer, that even 
his simplest Mazurkas demand earnest study before they 
can be rendered as the composer intended. ‘“ Passage 
players” (as Beethoven used contemptuously to designate 
mere mechanical executants) need not therefore trouble 
themselves with works requiring an intellectual percep- 
tion of phrasing which they have never cultivated ; but 
piani-ts who have learned to regard music as a lan 
guage in which to express poetical feeling, will find in 
the little volume before us a mine of treasure, all tie 
more welcome because so thoroughly unlike any with 
which they have previously become acquainted. The 
very best of his numerous Mazurkas are included in this 
selection—No. 5 (in G minor), 6 (in C major), 17 in C 
sharp minor), and 21 (in B major), being perhaps as 
genuine specimens of Chopin’s style as we could well 
point out to those not already conversant with these 
charming works. 





Rosert Cocks anp Co. 

Songs for Children :— 

No. 1. Rain drops patter. 
. Child’s Good-night. 
. The Snow-man. 
. Going to School. 
- The Burial of the Linnet. 
. Above the Spire. 

Composed by Alfred Scott Gatty. 

Reatty the children of the present day ought to feel 
very much obliged to the many eminent musicians who 
have latterly devoted themselves to the composition of 
pieces for their especial pleasure and profit. We have 
recently reviewed several of these graceful offerings to the 
“ Nursery Musical Library”; and have now tointroduceone 
more composer—and a very clever one, too—who should 
receive a cordial welcome, bringing, as he does, healthy 
words and healthy music as a letter of introduction. The 
songs are all simple, both in melody and accompaniment ; 
but there is a freshness in the themes, and a musicianlike 
treatment of the harmonies, which must recommend 
these little vocal pieces both to singers and listeners; and 
we conscientiously call the attention of teachers to music 
so carefully and artistically written. No.1, (the sym- 
phony in which introduces the rain-drops “ pattering,” 
with the left hand crossed over the right), is an elegant 
melody, which can be readily seized by a young child, 
and the chorus, at the end of each verse (which is very 
judiciously not harmonized) will no doubt make it addi- 
tionally attractive to javenile vocalists, who always prefer 
any amurement in which they can all jcin. No. 2isa 
theme most appropriately fitted to the feeling always 
accompanying the appointed hour for Dolly’s bed-time, 
which, as we know, by experience, too often shadows 


cS Ore Co bo 


a, 


ducted to rest. The somewhat doleful “ good-night ” ig 
admirably reflected in the music; and, indeed, we are 
inclined to look upon this as one of the most characteristic 
songs of the set. No. 3 isa cheerful melody, descriptive 
of the invigo ating excitement attending the process of 
making a“ Snow-man” It is excellently accompanied, 
the harmonies throughout being just such as to serve to 
enrich, without disturbing, the theme. No. 4 is perhaps 
somewhat too melancholy an air for the subject. What- 
ever children may think of “ Black Monday,” those who 
have the care of them should make them feel that their 
school-days are the healthiest, if not the happiest, part ot 
their life; and if “ Father looks sad,” we can only say 
that he ought to know better, even if his children don’t. 
No. 5 isa slow melody. with a tinge of pathetic feeling, 
such as a child should experience at so mournful a 
ceremony as burying a linnet found dead in the garden, 
Weare particularly pleased with the phrase, “ Ah! that 
a linnet should die in the Spring,” although, musically 
speaking. we do not think the C sharp, D, a good bass to 
the two final notes in the melody, G, A. We scarcely 
like No. 6, as much as the rest of the songs in this set, 
The melody is somewhat common-place ; and the accom- 
paniment interferes a little too much with the voice part 
for so simple a song. ‘There is much to admire, however, 
in this composition; and the chorus will be found ex- 
tremely effective. 
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Dancing Blossoms. A Capriccietto, for the Pianoforie. 
Je réve a toi; pour Piano. 

Composed by Francesco Berger. 
Passina over the somewhat. fantastic title which the 
composer has given to his “ Capriccietto,” we can award 
much praise to this piece. Commencing with a light and 
pleasing subject, we are led to a graceful theme, accom- 
panied in the same hand with arpeggios, and octaves, 
effectively written, and by no means difficult to play. 
We think it a pity that the composer has not indicated 
at the commencement of page 4, whether the passage is 
to be performed with one hand or two; as, although 
experienced players may at once see the method intended, 
it might be exceedingly puzzling to amateurs. The 
return to the subject is well managed; and the conclusion 
of the piece is brilliant and elegant. The second compo- 
sition is a placid theme in D flat, well harmonized, and 
melodious enough to make itself felt before the florid 
passazes commence, The changes of key are perhaps 
somewhat sudden; but we like the introduction of the 
original melody in octave triplets, although this figure 
has been so thoroughly worn in modern “ drawing- 
room” pieces as to lose much of its effect. The octave 
passages, which afterwards occur, are equally trite; but 
there is a gracefulness in their treatment which will 
recommend the piece to those players who have cultivated 
refinement of touch. 


A Birthday March: for the Pianoforte. 
Theme, with Variations; for Two Performers on the 
Pianoforte. 

Composed by C, A. Barry. 
Tue first of these pieces is an exceedingly bold and 
spirited March, enriched with harmonies far superior 
to any we are accustomed to meet with in modern compo- 
sitions of thisclass. The themes are extremely melodious, 
especially that in the sub dominant, after the double bar ; 
and the piece, if played with the vigour it demands, can- 
not fail to be effective. In the Pianoforte Duet we have 
a short and simple subject, moving in minims, given out 
by the secondo; and upon this some exceedingly clever 
variations are written. This composition shows through- 
out an intimate knowledge of, and sympathy with, the 
higher forms of composition; and we recommend it with 
the utmost confidence to those who do not rest satisfied 
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Scherzo; pour le piano. Par Marian Buels. 


Miss Buels is rapidly making her name as a pianist; 
and the piece before us proves that her talent for compo- 
sition is of no mean order. It is exceedingly difficult to 
write a really good Scherzo; and, although we cannot say 
that she has been thoroughly successful, there is sufficient 
promise in this little sketch to make us desire to meet 
Miss Buels again. Meanwhile, we should advise her to 
cousider whether the numerous extensions she has used 
in this piece are really necessary ; and we should be glad, 
if she is desirous of making a name in England, to see the 
title-page of her composition in the English language. 





Cuarrett AnD Co, 

Scale Studies, for the Pianoforte. By Brinley Richards. 

Tus is an excellent work, written by one who thinks 
earnestly on his art, and brings his practical experience to 
bear upon the consideration of the surest method of im- 
parting a sound knowledge of its principles to others. 
Swale practice is always drudgery; aud we owe much to 
avy master who will make this drudgery less irksome. 
‘here can be no question that any finger-study is much 
more attractive when the pupil can be made to feel time 
and rhythm ; and this Mr. Richards has endeavoured to 
effect with the scales by putting them into Common Time, 
so that the rhythm and accent may be preserved through- 
out. he plan of making the hands play the scales in 
opposite directions is also an extremely good one, the 
sane fingers in each hand thus strikiug the key at the 
same moment. The scales of E flat and A flat are made 
to extend two notes above the octave, the player being 
tlus enabled, as the author says, “to feel theriiythm and 
accent of Common Time;” and it may be said that both 
these Studies will be fuund of the utmost service, the 
hands being employed sometimes separately and some- 
times together, and the left hand not always commencing 
th+ scale upon the key-note. To make the work com 
plete, the scales, both major and minor, are afterwards 
given in the usual form. The conventional system of 
writing the descending minor scale with the signature 
restored is here adhered to; but, considering how often 
pianists have to run down this scale with the major seventh 
and minor sixth, it seems strange that this method should 
not usually be given, in addition to the other. 








TO CORRESPONDENTS. 


%,* Notices of concerts, and other information supplied by our 
Jriends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
Sor without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

Again we must say to many correspondents who enclose us MS. com- 
positions for correction, that we cannot give private lessons in a 
public Journal, 

W. W. 8. (Nottingham).—Please forward your name and address to 
our Publishers, who will answer your enquiry by letter. 

Bos.— We cannot undertake to recommend music to our correspondents. 

A. N.—1. The passage quoted is always slightly pressed forward by the 
best vocalists. and is so tanght by singing masters; but we do not 
believe that this effect is indi: ated in any reliable score. 

2.—The melody enclosed is from the Serenade, ‘* Com’ e gentil,” in 
Donizetti's Opera, ** Don Pasquale.” An English version. com- 
mening with the words “Oh! summer night,” is published by 
Messrs. Cramer and Co. 
— M. W. Balfe now writing is the composer of the “* Bohemian 
irl.” 


To Correspondents (Continued). 
A CorrespoxpEnt.—Apply to the Professor of Music at either of the 
Universities. 
L.B.—Please forward your name and address to our Publishers, who 
w.ll answer your enquiries by letter. 








Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent: 


Bripuineroy.—On Sunday, the 15th ult , special ser- 
vices were held in St. Marys Church, and collections made, in aid 
of the Church National Schools. The choir was augmented by 
several amateurs who are now visiting the Quay; and the valuable 
aid of Miss Pattie Hargreaves, pupil of Madame Sainton-Dolby, 
was also secored. At the morning service, this young lady sang “‘ He 
was despised,” fromthe Messiah, together with the succeeding accom- 
panied recitative, ‘‘He gave His back to the smiters.” It is im- 
possible for any one who heard Miss Uargreaves, to doubt that she 
is destined to take high rank in her professi She p a 
voice of good quality, compass, power, and evenness of tone; 
whilst her style and feeling are unexceptionable. The choral por- 
tions of the service were excellently sung; and especially to be 
commended was the intelligent chanting of the Psalms. In the 
afternoon, there was again a large congregation—larger and 
more fashionable than has been seen at an afternoon service for 
years. Miss Hargreaves sang ‘But the Lord is mindful of His 
own,” from Mendelssohn's St. Paul, which most beautiful contralto 
solo was done full justice to. This was followed by a short chorus, 
by Clarke, ‘* The Lord shall preserve thee from all evil,” sang with 
spirit and correctness by the choir of ladies and gentlemen. Mr. 
Wilson, the organist, accompanied the whole service with much 
taste and efficiency. 


Eautxe.—A Concert was given on Wednesday, the 31st 
July, by the young ladies of Mr. Lansdowne Cottell’s Branch 
Academy, which afforded much gratification to a large assem- 
blage of the pupils and their friends. Several solos, duets, trios 
and concerted piecey, both vocal and instrumental, were given in a 
most creditable manner. The songs of ‘‘ The Green Moss.” ** Alice, 
where art thou?” the Irish ballad, ‘Oh! come to Glengariffe,” and 
J. P. Knight's popalar duet, ‘‘ Darlings of the Forest,” were en- 
cored. Mr. Lansdowne Cottell presided at the pianoforte, with his 
usual ability. 

Matvern.—The Choral Society is being re-organized, 
and Mr. F. Langdon, of Worcester Cathedral, has been appointed 
conductor. It has been determined to form an Orchestral Band in 
connection with the Society; and there can be no doubt that, under 
proper management, the Association may materially improve what 
has hitherto been a much neglected science in Malvern. 


Nantwicu.—The Annual Festival of Parochial Choirs 
was held in the Parish Church, on the 20th July. There were 
twenty-one choirs present, and the number of voices engaged was 
380. The sermon was preached by the Rev. J. Erskine Clarke, 
Vicar of St. Michael's, Derby. The service was intoned by the 
Rev. E. L. Y. Deacle, Precentor of Chester Cathedral. eS 
Warner Jackson, Esq., presided at the organ. The Anthem was 
“I will magnify Thee” (Goss); the introductory and concluding 
Voluntaries were the Andante and Allegro from Macfarren's new 
Sonata, published in the Organist’s Quarterly"Journal; and, during 
the collection, Mendelssohn's sixth Sonata was performed. The 
choirs were instructed by the Rev. F, R. Bryans, Vicar of Elworth, 
near Sandbach. 

Or.iey, YorksuireE.—The Third Annual Festival of 
the Otley Choral Union was held in the Parish Church, on Wed- 
nesday, the 28th July. The chanting of the Psalms this year, as 
last, was remarkably good, and seems to be decidedly the strong 
point of this Union. Anglican Chants were used both to the 
Psalms and Canticles. The Anthem, “God is gone up with a 
merry noise” (Dr. Croft), was sung with great steadiness: all the 
points being taken up with much decision, a fact especially cre- 
ditable to the boys of country choirs in an Anthem presenting so 
many difficulties of this kind. Among the Hymn Tunes we may 
notice Croft's 148th Psalm, which was sung to Crossman’s Hymn, 
« Jerusalem on high,” with excellent effect. Mr. W. Stables, of 
Kirkstall, near Leeds, choirmaster to the Union, conducted ; Mr. 
Brown, Organist of Otley Parish Church, accompanied the choirs ; 
and the earnestness with which these two gentlemen performed 
their duties, together with the perfect understanding which sub- 
sists between them and the choirs, contributed very much to the 
success of the Festival. The Rev. J. A. Seaton, curate of Horsforth, 
intoned the prayers; and the Rev. W. H. B, Stocker, Incumbent of 
Horsforth, preached the sermon. The number of voices in the 
United Choirs was about 120. 

Reapine.—After the usual Weekly Practice on the 
20th ult., the members of the Erleigh Church Choir presented to 
Mr. Hendy, the Organist and Choirmaster, a valuable silver tea- 
pot, as a mark of their esteem and appreciation of his services. 
The Rev, J. Horne, in a well-chosen speech, highly eulogised Mr. 
Hendy as an organist, and feelingly alluded to the unity existing in 
the choir. Mr. Hendy thanked the choir for their handsome pre~ 














sent, and expressed a wish that brotherly love might long continue 
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with them, remarking that love is the foundation of unity, without 
which no choir can prosper. At the conclusion, the choir adjourned 
to the rectory to supper. 


Saispury.—The trial for a Bass Singer, in the room of 
Mr. Ingram, took place in the Cathed: al on Friday, the 28th ult., in 
the presence of the Dean, Precentor, Kev. Canun Gordon, and Mr. 
Richardson, the organist. There were six cendidates, selected 
from 22 applicants ; and, after a severe trial in solos, part-singipg, 
and singing at sight, Mr. Hilton was elected. This gentleman pos- 
sesses a very rich and powerful voice, of great compass. Mr. J. 
Corscroft, who stood second, was highly complimented. 


Scarporoveu.—The Fifth Meeting of the Amateur 
Orchestral Guild was held on the 4th and 5th ult., when two excel- 
lent Concerts were given in the Spa Saloon, for the benefit of two 
local charities, The very able performance of compositions which 
are severe tests even for professional orchestras, proved the high 
state of discipline already reached by this young Society, and the 
wisdom of its main rule, viz., not to admit in'o its ranks any but 
well advanced amateur executants. The following works formed 
the principal attraction inthe two programmes:—Symphony Jupiter, 
Mozart; Symphony, Power «f so.nd, spohr; Overtures. Sylvana, 
Weber; Ruins of Athens, Beethoven; Meeresstille, Mendelssohn ; 
Der Alchymist, Spohr; Merry Wives of Windsor, Nicolai; Naiads, 
Benneit; Zanetta, Auber. An Andan‘e and Rondo alla Tarantella, 
for violin and orchestra; and a ~olo de Concert, for clarionet, with 
orchestra, both by the direcior of the Guild, Dr. Haking, 


Sescompe, Cuesuire.—A Concert, in aid of the building 
fund of the New Mission House, took place on the 10th ult. The 
programme included Locke’s Music to Machth. and a miscel- 
laneous selection. The vocalists were amateurs, with the exception 
of Mr. Henry Haigh, of the English (pera Company, who made 
his last appearance previous to his departure for America. Mr. 
Joseph Skeaf presided at the pianoforte; and Mr. Couldwell con- 
ducted an efficient chorus. 

Sypney.—The Concert given by Mr. J. C. Fisher’s 
Choir, on the 25th May, at the School of Arts, was in every respect 
a decided success. The-programme comprised an excellent selec- 
tion of choral and solo music. The principal vocalists were Mrs 
W. J. Cordner, Miss Wiseman, Signor Devoti. and Mr. J. W. Hall. 
The part-songs and choruses were sung with much effect by Mr. 
Fi her's choir. Mr, C. 8. Packer presided at the pianoforte ——A 
NUMEBOUSLY attended Concert was ulso given in St. Mary's Pro- 
Cathedral, under the direction of Mr. Cordner. Amongst the vocalists 
were Signor Devoti, Miss Jam 8, Mrs, ( ordner, and other local artists. 
——A COMPLIMENTARY Concert to Mr. Andrew Fairfax, given 
in the Temperance Hall, on the Queen’s birthday, attracted a 
crowded house, and gave general satisfaction. ——On the 31st May, 
the Philharmonic Society gave its first grand Concert of the season, 
at the Exchange, under the p:tronage of his Exvellency the 
Governor and the Countess of Belmore. A fashionable and appre- 
ciative audience assembled, and an excellently arranged programme 
of vocal and instrumental music was executed in a very artistic 
manner,——THE only other musical entertainment of any note was 
the Civil Service Musical Society’s Concert, at which Barnett’s 
Can\ata, The Ancient Mariner, was given with credit to the amateurs 
who cemposed the Socie'y.——WeE understand that Mr. Maguire, 
an enterprising impresario of Californian celebrity, is organising a 
power/ul troupe for a tour through these colonies. Amongst the 
names of the artists engaged are Madame Escott and Mr. Squires, 
who have acquired great popularity in Australia, Signor and 
Signora Testa and Madame Brambilla. 


Orean Aprorntments.—Mr. L. FE. Mawer, to St. 
Clement, Barnsbury.——Mr. Wm. Jones, to St. Paul's, Haggerston. 
——Mr. William Langman, late Organist of St. Anne’s R. C. Chapel, 
Spitalfields, to All Saints’ Church, Clapton Park, N.E,——Mr, 
James Young, Organist »nd Choirmaster of the Parish Church, 
Wilmslow, Cheshire, to Birkdale Church, Southpo: t.——Dr. Sloman, 
of the Parish Church, Welshpool, to St Martin's, Scarbo: ough.—— 
Mr. W.T. Annesley to the Pari-h Chureh, Welshpool.——Mr. Henry 
Walton to Parish Church and Grammar School, Cranbrook, Kent. 
——Mr. J. Matthias Field, Organist of King’s Sutton, Henbury, to 
be Organist and Choirmaster of St. Margaret’s Church, Dunham 

ssey, near Altrincham, Cheshire. 


Cuoir AppoinrMenT.—Mr. Stanley Jones, late of St. 
James’, Hatcham, Choir-Master, to St. Saviour's, Forest Hill. 








DURING THR LAST MONTH, 
Published by NOVELLO, EWER & CO. 
WESLEY, SAMUEL SEBASTIAN.—A Short 


Full Cathedral Service in F; consisting of Te Deum. 
Jubilate, Kyrie Eleison, Sanctus, Nicene Creed, Magnificat and 
Mune Dimittis. Vocal score, 5s. Vocal parts, 3s; 

OOD, ALFRED J., M.D.—A Morning and 

Evening Service in E; consisting of Te Deum, Jubilate, 
Kyrie, Sanctus, Magnificat and Nunc Dimittis. 7s, 6d. 


During the Last Month (Continued). 
ARRETT, GEO. M., Mus. D.—Chants—Old and 
New. Selected and arranged in order of daily use for one 


calendar month, with Special Chants for the Venite exultemus and 
Proper Psalms. 3s. 


ARNBY, JOSEPH.—Not unto us, 0 Lord, 


Anthem for 4 voices, Vocal parts, 1s, 


AREBROTHER, BERNARD.—O give thankg 


unto the Lord. Anthem for 4 voices (suitable for a Harvest 
Festival). Octavo, 6d. 


hey Rev. H. F.—Bring unto the Lord, O ye 


mighty. Full Anthem for 4 voices, 1s. 6d. 


USELEY, the Rev. Sir FRED. A. G., Bart. 

O sing unto God. Full, 8 voice. Vocal score, 2s. Vocal 

parts, 1s. 6d. 

—— Love not the world. Full, 4 voices. 
parts, 6d. 

—— I will love Thee, O Lord. Full, 4 voices. Vocal score, 9d, 
Vocal parts 6d. 

—— I waited patienily for the Lord. T. solo, Vocal score, 2s, 
Vocal parts, 1s, 144. 

—— Hear my cry, O God. 
Vocal parts, 6d. 

—— O Lord, Thou art my God. Full, 4 voices. Vocal score, 6d, 
Vocal parts, 6d. 


Vocal score, 6d. Vocal 


Full, 4 voices. Vocal score, 6d 


—— Righteous art Thou, O Lord. Full, 4 voices. Vocal) Vocal 
score, 6d. parts, 
—— Rend your hearts. Full, 4 voices. Vocal score, 6d. 6d, 


—— Great is the Lord. 
Vocal parts, 1s. 


AINTREE, F.—Holy, Holy, Holy. Hymn for 


4 voices, Octavo, 3d. 
—— Rock of Ages. Hymn for 4 voices, Octavo, 3d, 


aoe. C. WARWICK, Mus. Bac., Oxon.— 
Processional Hymn. The Sword of the Lord. Octavo, 2d. 


MILLEARD, J.—Hear our solemn Litany. Choral 
: Hymn. Octavo, 3d. 


OHR, FRED N.—A Shadow. 


LAIDE ANN Procter. Is. 6d. 


EECROFT, G. A. B., Mus. Bac., Oxon.—O my 


love's like the red, red rose. Trio fors.s.t; Octavo 3d. 
\YDENHAM, E. A.—The Parting Kiss. Four- 
Part Song. Fi lio, 6d. 
—— When the rosy morn. Four-part Song. 6d. . 


CKERT, CARL.—Concerto for Violoncello with 


Orchestral Accompaniments. Op. 26. Orchestral parts, 11s. 6d. 
Ditto, for Violoncello, with Piano Accompanimen:, 5s. 


OUNG, WM. J.—Twelve Waltzes inscribed to 
Edward J. Hopkins, Exq. Piano Solo, 2 Books, 2s. each. 


USELEY, the Rev. Sir FRED. A. G., Bart.— 


Six Short Preludes for the Organ. 2s. 6d. 


HORNE, E. H.—Original Compositions for the 
Organ, No. 38, Overture, 2s. 
—— Do., Nos. 39 to 41, Fugue in F. Funeral March and March, 2s. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters for the Organ. No. 75, price 23., contains :— 
Allegretto (4h Sonata, in E minor. Op. 70), Weber; Tema con 
Variazioni (Serenade for Violin and Violoncelio, Op. 8), Beethoven; 
Short Prelude and Fugue, in C major, J. L. Krebs. 
— Do., No. 76, contains :—Fugue in G minor from the Pianoforte 
Works, J. 8. Bach; and fantasia in F, originally composed 
for a Mechanical Organ. 


TAINER, JOHN.—Arrangements for the Organ, 
No. 3, price 28, contains:—Introduction and Allegro jrom 
Symphony in D, Haydu; and Andante moto from Piunoforte 
Sonata, Op. 122, Schubert 
ESTBROOK, W. J.—The Young Organist. A 
collection of pieces of moderate difficulty, transcribed for the 
Organ. Vol. 1, bound in whole cloth, price 10s. 6d. 
— The Young Organist, No 11. price ls. 6d., contains:—Adagio 
con expressione. Sonata, Op. 31 (Dussek), Gavotte, up. lt 
(Agnes Zimmermann). Anthem, ‘hou wilt keep him in 
perfect peace (3. S. Wesley). Diapason Movement (William 
Walond). And, Andante from a Sonata (Ignace Pleyel). 
—— Voluntaries for the Organ, No. 30, price 1s, 6d., contains:— 
Andante alla Marcia (Sonata, No. 2, Qp. 27), J. Woelfl; Adagio 
Symphony, Op. 12, L Pleyel; and March (from Op. 27), F. 
Schubert. ; - 
—— Do., No. 31, contains:—Andantino from a Quartett, Bach; 
and Allegro from a Sonata, Mozart. 


OOPER, GEORGE.—Organ Arrangements, 
Vol. 2, bound in whole cloth, price 21s. 


Full, 4 voices. Vocal score, 1s. 6 


Song by ADE- 





_ SAMUEL.—Te Deum in E. Octavo, 6d. 


London: Novello, Ewer and Co. 
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, ‘ Edition. 
COLLBCTION OF 527 CHANTS, 57 


RESPONSES, &c. Price, 5s. 64.; sep. vocal parts, 2s. each. 


Now ready, 3rd Edition. 
CHURCH CHOIRS. By F. Hetmore. 
Price 1s. London: J. Masters; Stratford-upon-Avon; E. Adams. 





UPPLEMENT to the PREVIOUS EDITIONS 
S of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 

T= PSALTER, PROPER PSALMS, HYMNS 





and CANTICLES. Pointed for hennmg Med B. St. J. B. 
outs. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 





te 


Seventh Edition, 

J ULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 

Fourth Edition. 
‘OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
ORDER FOR THE HOLY COMMUNION, 


Harmonized on a Monotone in a simple manner for Paro- 
chial we. By B. St. J. B. Joviz, Boy, Price 8a. Novello, Ewer 
and 


WHE ANGLICAN CHORAL SERVICE BOOK, 
1 Edited by E. G. Mows, Mus. Doc., Oxon. In paper, ks. ; cloth, 
$s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
ANGLICAN CHANT-BOOK, edited by E. 
‘@. Mowk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 
$3.64. Large Baition, cloth, 4s. London: Novello, Ewer and Oo. 

















Beare tae. folio, 1s. 64. Magnificat and’ Nunc dimittis. Octavo, 
vO, ; folio, 1s. lagn and Nunc ictavo, 
$.; folio, 1s, ‘The Service 
London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. ‘mo, ‘without 
chants, 1s.; with Proper Psalms, 1s. 3d.; small 4to.'5s.; large 4to., 
#11s.; each voice part, separately, 2s. Catticles, score, 
quarto, 9d.:; separate parts, 3d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 
ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastem 
Charch, 4 voiees, each 1s., Pmacx mr is 1; THe DAY 15 PASSED AND 
over; OF RESURRECTION.S. Marx's Caantr Boox (in 
at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Duns” for Choir and 
—_ in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Scoreand Organ a price 
%s. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Oadenees for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Third Edition. 
IE DEUM (Unison). An Easy Setting. By 
W..F. Dumavxr., Organist and Choirmaster, Clifton College. 
8r0., 84. London: Novello, Ewer and Oo. 
A SHORT AND EASY MORNING SERVICE. 
E DEUM and JUBILATE, in E, with Preface, 
by H. 8S. Irons, Organist of Southwell. Especially suitable 


for Choral Festivals, Folio, 2s.6d. Voice part only, small 8vo., 3d. 
London: Novello, Ewer and Go., 1, Berners-street. 


TE DEUM LAUDAMUS, composed — the 

original melody as adapted by Merbecke, and BENEDICTUS 
upon the 8th Tone, by the Rev. Samvet 8. GREATHEED. Vocal score, 
3s. 6d. Also Magnificat and Nunc dimittis, a Counterpoint upon 
the 7 Gregorian Tone. Vocal score, 2s. 6d. Vocal parts, of 
works, 3s, 

















London: Novello, Ewer and Co. 
.; post free, four stamps. 


Price 3d ar stamp 
sis DEUM,inC. Setto Music by W. T. BELcuer, 
Mas. Bac., Oxon. 
“This is a good, useful, and serviceable setting.”—Birmingham 
Daily Gazette. 
London: ‘Novello, Ewer and Co., 1, Berners-street, W. 


E DEUM LAUDAMUS, adapted to a Chant by 
Dr. W. Turner, varied for the use of Parochial Choirs, by 
Joun M. W. Youre, Organist of Lincoln Cathedral. Price 6d. 
Also, a FESTIVAL ANTHEM, “O Lord, Thou art great «md 
glorious.” Price 3s, 6d. Separate vocal parts, 6d. each. 
London: ‘Novello, Ewer and Co. 


CENE CREED for Voices in Unison. By 


Cuarias H.Moneay, 6d. London: Novello, wer and Co. 

















HE PSALTER, as used in Lincoln Cathedral, 

and adopted by the Lincoln Church Choral Union. Pointed 

and marked for Chanting by Jonn M. W. Youne, Organist of 

Lincoln Cathedral. Price, in paper cover, 1s. 3d. each; in cloth, 

1s. 9d. each; or for twelve copies and upwards, for Choirs, at a 
reduction of 3d. per copy. 

London: Novello, Ewer and Co.; Lincoln: Jas. Williamson, 

290, High-street. 


Now ready, Nos 1 to 6 (inclusive), of 
ERIES OF MODERN KYRIES. HYMN 
TUNES, CHANTS, &c., Edited by Ropert Brown-Borta- 
wIck, Incumbent of Grange, Keswick. 
No. 1, by Dr. Gorge Exvry, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BortHwick and VerrinpEr (Kyries), price 3d. 
~~ f and 5, by J. J. Haris and J. Baptists CaLKin (Kyries), 
rice 8d. 
No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Oo. 


Second Edition. 
A CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arrnur Snms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 
Just published, 
HANTS, Old and New, Selected, and Arranged 
) in order of daily use, for one calendar month; with Special 











+] Chants for the Venite exultemus and Proper Psalms, by Gzorce 


M. Garrett, Mus. D., Organist of 8. John’s College, Cambridge. 
Oblong, price 3s. 
London: Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 


NEW ANTHEM, “The Lord is King,” by 
Tuomas TALLIS TRIMNELL, Organist of the Parish Church, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 


ASY ANTHEMS for VILLAGE CHOIRS, by 
W.H,. Git. Price 2d. each 
No. 1. “ Christ being raised ” 
No. 2. “Set up Thyself. O God.” 
° No. 3. ‘‘ How dear are Thy counsels.” 
No. 4. “ Like as the hart.” 
London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Witxinson. Published by Geo. Horsfall,.Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Wizxinson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners 
street, London, W. 


“PET THY MERCIFUL EARS, O LORD.” 
Anthem, with Treble Duet. Price 1s. ‘Jerusalem the 
Golden.” Hymn for four voices. By F. Datnrres. Price 3d 
Lendon: Novello, Ewer and Co. 




















TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
““\O WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 


both | and sung by the United Choirs of St. Stephen's, Westminster ; 


St. Thomas’, Bethnal-green; and St. Michael’s, Highgate. The 
profits on the'sale will be given to the Royal Society for the Pre-_ 


vention of Craelty to Animals. Price 4d. 
on: Novello, Ewer and Co. 


«« QING UNTO THE LORD.” An Easy Anthem 
S for Village Choirs. By A. OatanpoStegp. Price 2d. 
London: Novello, Ewer and Co. 


Just pudlished, Svo., price 3d., 
EAR OUR SOLEMN LITANY, Choral Hymn. 
Composed, and inscribed to the Rev. Canon Norris, by 
J. Trrtrarp. London: Novello, Ewer and Co. 
Just published, price 94., 
HE ANGELUS. ‘Set to Music by the Author of 


“ Hymns of the Eastern Church,” &c. 
London: Novello, Ewer and Co., 1, Bernors-street, and 35, Poultry. 

















216 THE MUSICAL TIMES.—Srrremser 1, 1869, 





AUTHORISED EDITION FOR RUGBY SCHOOL. 


PLAYED BY MR. CHARLES HALLE. 


Just Published. A 
HE ELEMENTS OF MUSIC SYSTEMATI- (THREE FIANOFORTE PIECES by Frag 


CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Luny, (Member and Professor of the 


Royal Academy of Music.) Price 1s. 6d. 


Also, the same work (with a Chapter addressed to Pianoforte 


players, in place of the Appendix.) Price ls. 
London: C. Jefferys, 57. Berners Street. 


PREPARING FOR PUBLICATION. 


Ginison Anglican Chants 


FOR THE 


Psalter, 
WITH VARIED ORGAN ACCOMPANIMENTS. 
EDITED BY 
THE REV. SIR F. A. G. OUSELEY, BART., &c., &c., 
AND 
EDWIN GEORGE MONK, MUS. DOC., OXON, &c. 
Price 3s. 6d., cloth, red edges, 


HE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’'S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian —_ and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Smrru. 
Esq., Harmonies by Wm. Jacxson, containing 318 Tunes in various 
ase eae oe cae ee boards, 88. 0d. 
re, Imper: 0. (engraved) cloth 8s. 
Do. Foolscap 4to., (printed) do. 5a. Od. 
Do. 0. in limp cloth 
Bingle Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boards ove ose ee each Is. 0d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonezorrou. 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. 
PSALMS AND CHANTS, &c. Arranged by 8. Surra. Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 28. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. oe is, O64 
32mo. cae oe No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume, 
Organ Score, cloth boards ose ove oe 88. Od. 
Do. roan, gilt edges ase oe ee 108. Od. 
Single Vocal Parts, cloth boards ... ow. «each 2s. Od. 
*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 
of all Booksellers and Musicsellers. 


A Specimen Copy, post free, for Stamps to the vaine. 


HE BRISTOL TUNE BOOK.—A Manual of 

Tunes and Chants, intended as a companion to all Hymn 

Books, containing 258 Tunes (100 varieties of metre), and 85 Single 

and Double Chants. The whole arranged in Short Score, and the 

Harmonies carefully selected from the best authorities, with ruled 

music paper for manuscript additions. Adopted in several hundred 
congregations. Nearly 100,000 copies have already been sold. 

6d. 














No.1. Limp cloth, turnedin ... se see 28 
» 2 Cloth boards, red edges, gilt lettered... 33. 6d, 
TONIO SOL-FA EDITION. 
» 8 Limpcloth,turnedin ... .2 oo 28. OL 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 





Sixth Edition. 
UNES NEW AND OLD -— Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled by Jonw Dosson, and for the most part 
revised and re-arranged by Lower JOnN GauNTLETT, Mus. Doc. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 
a cloth, 8s. 6d.; cloth lettered, 4s.; cloth extra, gilt 





By Sex Majesty's Boyal getters Patent, 
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YY God save our gracious Queen, God save the Queen. 


HAMILTON'S PATENT “UNION” MUSICAL NOTATION. 


Lists of Glees, Madrigals, Part Songs, Anthems, and other music 
printed in this Notation, gratis and post-free from W. Ha: 
Music Publisher, 83 Bath Street, G sewn “a — 


ScHvuBERT. 


No. 1, in E flat minor ... ene oe §=28, Od. 
No. 2, in E flat one oo * eco 9a. Od, 
No.3,inC.. 2s. Od, 


London: Novello, Ewer and Co. 
ECOLLECTIONS OF SWILZEKLAND. 5x 
Songs, Written and Composed by HENRIETTA LxiGH, of 
Corfe, Taunton, and dedicated to her Pupils. The set to be had of 


the Composer, as above, for 2s. 7d. in stamps; or of the Publishers, 
Novello, Ewer and Co. 


UONGREVE’S HARVEST SONG, “ Hail to ou 
Harvest Home.” Price 1}d. Novello, Ewer and Co. The 
melody can easily be learnt by ear by children. *,* A reduction 
in price if many copies are required. Address B. Congreve, 3 
Maida Hill, West. 


OR ONE PENNY.—ROSSINI’S Renowned 

Prayer, from Mose in Egitto, ‘‘O God, to Thee appealing,” 

(Dal tuo stellato soglio,) in vocal score, for 4 or more voices, ag 

sung at the Crystal Palace, being No. 58 of “ The Choral Cyclo. 
pedia.” F. Pitman, Paternoster-row, and all Booksellers. 


O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult, 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Uiden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Birca. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&e., &. 
CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting-} 7, Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... ‘ae +. The Betrothed of Robin Hood. 
Little John (Bass) oes «» First Lieutenant. 
Will Scarlett (Baritone) +. Second Lieutenant. 
Friar Tuck (Bass) ae +.» Chaplain to the Foresters. 
Much (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) ans A 
Sheriff of Notingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT IL 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase, 
Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark! Hark! away.” 
Recit., Soprano, ‘Ye beauteous forests.” Aria, Soprano, “Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, “‘ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘‘ Sweet Echo,” and Madrigal. 

















ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 
Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘ Friends 
and Brother Saxons.” Wedding March. Song and Dnet, Soprano 
and Tenor, ‘‘ Through weal and woe.” Ave Maria, ‘* Ave Maria,” 
Scene II.—May-day Festivities —The Trysting Tree. 
Baccharalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 
Morrice Dance. Chorus, “ ba welll sing.” 
iI. 


Scene I.—A Dense Forest. The Capture of Will Scarlett. 
Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene [I.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Veng Triumphal Rescue of Wiil 
Scarlett by Robin Hood and his Merrie Men. 
Recit., Tenor, Baritone, and Bass, ‘Noble Sheriff, wilt thow 
grant me a boon.” Semi-Chorus of Foresters, “Down witn the 
Normans.” Chorus, ‘Hurrah! away,” &c. Round, ‘With a down, 
down,” 





Scene IV.—Sherwood Forest.—The Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merily o'er the lea.” 





TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 





Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. éd.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo (ne 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Socrgtizs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Copryricut —The right of trenslation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 





lasg' 
London Agent—F. Pirman, 20 Paternoster Row. 





printed, and can only be had of the Composer. 
W. H. BIRCH, 104, LONDON STREET, READING. 
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Messrs. NOVELLO, EWER anp Co. 
Have pleasure in announcing that they have published the following Works by 


Ar. Henry Hiles. 


“THE PATRIARCHS.” ‘ FAYRE PASTOREL.”’ 


AN ORATORIO. A CANTATA. 
The Libretto by LeyLanp LEIGH. 


The Words selected chiefly from the Holy Scriptures. 
Pianoforte Score, 63.6d. Voice Parts, 5s. 


Pianoforte Score, 31s. 6d. 


A CATHEDRAL “SING UNTO THE LORD.” 


A FESTIVAL ANTHEM 


FESTIVAL SERVICE, peter 


Organ Score, 4s. 6d. V. 2a. 
WITH OBBLIGATO ORGAN ACCOMPANIMENT, ee alee FemineOe. 056. 


Organ Score, 8s. Voice Parts, 4s. 6d. | 6é THE L ORD WILL C OMF ORT 
“0 GIVE THANKS.” ZION.” 


A PRIZE ANTHEM OF THE COLLEGE OF ORGANISTS, A FULL ANTHEM 
For Four Voices. 


Fee Seven Veless. Organ Score, 1s. 6d. Voice Parts, 1s. 


‘rwas aap” §| eee 


AN ANTHEM FOR FOUR VOICES, For Four Voices, with or without Accompaniment. 
With Tenor Solo | Organ Score, ls. Voice Parts, 1s. 


C Festival at St. Mary's, Hulme, | 
- : <—_ | | Wi LAY MB DOWA* 


AN ANTHEM FOR TENOR SOLO AND CHORUS. 























Organ Score, 4s. Voice Parts, 1s. 6d. | 


| Organ Score, 9d. Voice parts, 6d. 


“BLESSED ARE THE 
upercy, | eer 


A FULL ANTHEM FOR FOUR VOICES, | Folio, 5s. Octavo, 1s. Voice Parts, 2s. 6d. 
With Obbligato Accompaniment. | 


Organ Score, Folio, 6d. Octavo, 13d. Voice Parts, 6d. | yy W K I, V i} yi U N iD S 


cca” | ~ seen 




















No. 1, ‘* WE MARCH.” FOR A TREBLE OR TENOR VOICE. 
Organ Score, 1s. 6d. 2s. 6d. each. 
7 i ro . 
Hor the Organ. 
FANTASIA. College of Organists’ Prize, 1st year... aes oe Ser OE 
PRELUDE and FUGUE, in A 2nd year Ns inate ONE 
SONATA, in G minor 3rd year er ... 938. Od. 
PRELUDE and FUGUE, in D minor ... aa a aos) ANer oe 


SIX IMPROMPTUS wi - 
A SECOND SET OF SIX IMPROMPTUS 
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Original Cunes 
Aopular downs, 


FOR USE IN CHURCH AND HOME. 


Composed, and Inscribed to his Friend Alfred Bell, 


BY 


JOSEPH BARNBY. 


Complete in One Vol., handsomely bound in cloth, price 5s. 
Or, in Numbers, 2d, each. 





YE SERVANTS OF THE LORD 
AS NOW THE SUN'S DECLINING RAYS. 


ALL PRAISE TO THEE, MY GOD, THIS NIGHT. 
O JOYFUL SOUND! OG LORIOUS HOUR! 
ARISE, O LORD, AND SHINE. 
(HOLY, HOLY, HOLY, LORD GOD ALMIGHTY. 
8.\ LORD, THY GLORY FILLS THE HEAVEN. 
9.(0 FATHER BLEST! THY a WE SING. 
= THE DAY, O LORD, IS SPEN 
JESU! THE VERY OUGHT 1 Is SWEET. 
GREAT GOD, WHO, HID FROM MORTAL SIGHT. 
COME, MAGNIFY THE SAVIOUR'S LOVE, 
COME, GRACIOUS SPIRIT, HEAVENLY DOVE. 
WHEN SHADES OF NIGHT. 
SWEET IS THY MERCY, LORD. 


ac IS THE DAY OF LIGHT, 


HIPS ALL THY MERCIES, 0 MY GOD, 


aed oe srr % 


JESU, LOVER OF MY SOUL. 


BRIGHTLY GLEAMS OUR BANNER. 
PILGRIM, BEND THY FOOTSTEPS ON. 


O PARADISE! 
CHRIST THE LORD IS RISEN TO-DAY. 


THE ENDLESS ALLELUIA! 3d. 
Words 2s. per 100. 


24.0 COME, ALL YE FAITHFUL. 
25.1 HEARD THE VOICE OF JESUS SAY. 


26. WHEN I VIEW THE MOTHER HOLDING. 


27. {’TWAS IN THE WINTER COLD. 
28. THOU, WHOSE ALMIGHTY WORD. 


29. (THOU ART GONE TO THE GRAVE, 
30.~ SLEEP THY LAST SLEEP. 
31. (LORD OF OUR LIFE. 


32. { LEAD, KINDLY LIGHT 
33. LET OUR CHOIR NEW “ANTHEMS RAISE. 


34. f FOR ALL THY SAINTS. 
35.0 HAPPY BAND OF PILGRIMS. 


36. f WHEN MORNING GILDS THE SKIES. 
37. (SAVIOUR ABIDE WITH US. 


38. WE MARCH, WE MARCH, TO VICTORY. 


re DAY OF REST AND GLADNESS. 
ABIDE WITH ME. 


41, THE HARVEST-TIDE THANKSGIVING. 
Words 1s. 6d. per 100. 


42. { HOLY NIGHT! PEACEFUL NIGHT. 


= 


wero 
SNe 
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NOW THE DAY Is OVER. 
44. f HARK! HARK, MY SOUL. 
ART THOU WEARY. 


47.10 Lov! THE SOUND OF HOLY VOICES. 
O LOVE, HOW DEEP! HOW eae HOW HIGH! 


= THE DAY IS PAST AND OVE 
HEAR, O JESU, ISRAEL'S SHEPHERD, HEAR US. 


70 GOD THE LORD. 
51.{ LET US ALL IN CONCERT SING ALLELUIA. 


London: Novello, Ewer, and Co, 


Harmonium Creasury: 


A SERIES OF SELECT PIECES, 


ARRANGED BY 


J. W. ELLIOTT. 


In One Volume, handsomely bound in whole cloth, price 10s. 6d.; or, in 
26 numbers at 1s. each. 


No. 
1. Mozart, Andante Cantabile, from the Pianoforte Duets, 
Hanpet, Chorus. Let all the angels. (Messiah). 
2. Ressmr. Solo and Chorus. Fia Mater. (Stabat Mater), 
Mozart. Andantino from a Pianoforte Fantasia. 
Hanpet. Chorus. Thenround about. (Samson), 
Mozart. Chorus. Gloria in excelsis. (Twelfth Mass), 
Mozart. Andante. From the Pianoforte Duets. 
4. NOVELLO. Quartetto. Benedictus. 

Haypy. Solo and Chorus. The marvellous work. (Creation) 
Mozarr. Adagio from the Fantasia in © minor. ‘ 
Exiotr, J. W. Andante Religioso. 

6. Novetto. O Bone Jesu. Trio for treble voices. 
MENDELSSOHN. Solo and Chorus. Sing of judgment. (Praige 
Jehovah). 
Macrarren, G. A. Love yourenemies. (Introit). 
7; 7 — Anthem. QO Lord God, Thou strength of my 
ealth. 
Macrarren, G. A. Offertoire. From the Introits. 
8. —. oem. Anthem. Stand up, and bless the Lord your 
0 
9. Menpetssouy. Trio. Lift thine eyes. (Elijah), 
NovetLo. Sancta Maria. Tenor solo, and quartett. 
10. Exxrort, J. W. Andante grazioso. 
Haypn. Adagio. 
}11, BEETHOVEN. Adagio Cantabile. 
Macrarren, G. A. O Saviour of the world. 
Holy, Holy, Holy. 
Scnum: ANN. Chorale. 
12. Goss, Jonn. Brother, thou art gone before us. 
MENDELSSOHN. Andante. (Op. 82.) 
18. Novetio. To Thee, O Lord. 
RanpeccrrR. A. A Wedding Hymn. 
Bacu. Fuga, from the 48 Preludes and Fugues. 
14. Catxin, J. B. Thou wilt keep him in perfect peace. 
MENDELSSOHN. Hearts feel that love Thee. 
Macrarren, G. A. Blessed are the pure in heart. 
15. Hrimmet Incline ad me. 
Bacu. Corale. 
MENDELSSOHN. Cast thy burden. 
Goss, Joun. O taste. and see. 
16. Gounop. Blessed is He. 
Spour. Forsake me not. 
Hauptmann. Larghetto. 
17. Strainer, Dr. Deliver me. O Lord. 
HANDEL. How excellent Thy Name. 
Hesse. Allegretto. 
18. Rossryrt. Quando corpus. 
Bierey. O Jesu mi. 
Goss, Jouy. O praise the Lord. 
19, NovetLo. Tantum ergo. 
MENDELssouN. O rest in the Lord. 


n=) 


gt 


(Last Judgment). 


(Saul). 


(Stabat Mater). 


(Elijah). 


Boccuerini. Fac ut portem. 
20. MENDELSSOHN. He, watching over Israel. (Elijah). 
He that shall endure. (Elijah.) 


Novetito. Sancta Maria. (Treble Solo). 

21. Borck, Oscar. The Lord is my Shepherd. 

Wes ey, Dr. S. 8. All go unto one place, 

22. Hanpet. Dead March. (Saul). 

Weser. Benedictus. (Mass in G). 

Barnsy, J. Sweet is Thy mercy. 

Westsroogr, W.J. Andante. 

MENDELSsSoHN. Andante. (Op. 83.) 

23. Haypn. Largo. 

Wes ey, Dr. 8.5. Solomon's Prayer. 

Hopkuss, E. J. For the Lord is gracious. 

24. Garrett, Dr. G.M. He remembering His mercy. 

Goss, Jouy. Hear, O Lord. 

Westey, Dr. 8.8. Andante and Chorale. 

MENDELSSOHN. Blessed are the men, 

25. MenpELssoun. Chorale. The Lord is God. 

Sup.Low, Wm. most merciful. 

LEFEBURE-WELY. Andante, No. 1. 
Andante, No, 2. 

26. Sronr. Blest sre the departed. (Last Judgment). 

Best, W. T. Chorale. 

Srour. Adagio. Quartett. (Op. 58.) 

Menpetssoun. Arioso. Woe untothem. (Elijah). 


Vol. 1I., containing Secular Music, in preparation. 
London: Novello, Ewer and Co., 1, Berners Street, and 35, Pouliry 


(Elijah). 
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Aodelloy Cwoer und Co.'s 


OCTAVO EDITION 


OF 


MEN DELSSOHN’S 
VOCAL WORKS. 


*ELIJAH _— met 4 0 
#sT, PAUL... aad “0 ies weg Sos 
*#HYMN OF PRAISE (LOBGESAN®) _.... me. 24 
*ATHALIE... ove exe ~ a 8 
*LAUDA SION (PRAISE JEHOVAH) ..... wcig £ @ 
CHRISTUS aes ate wee mg 2-6 
AVE MARIA (SAVIOUR OF SINNERS), for S voices ,, 1 0 
HEAR MY PRAYER (Soprano Solo and Chorus) ... ,, 1 0 
AS THE HART PANTS (42np PSALM) ge. ~ 2 6 
COME LET US SING (95rm PSALM) 23° é oe 
WHEN ISRAEL OUT OF EGYPT } cas 

CAME (1147 PSALM) Bis ~ ho 
NOT UNTO US, O LORD, (1151x PS.) ) A” a A: 
JUDGE ME, 0 GOD (43rp PSALM)... ia eee 
WHY RAGE FIERCELY THE HEATHEN 

(2xD PSALM) ... we ve me OF 
MY GOD, WHY, O WHY HAST THOU FOR- 

SAKEN ME _... aes ite wig &¢ 
SIX ANTHEMS, composed for the Cathedral at 

Berlin, for 8 voices, arranged in 4 parts, by , 

Dr. Steggall a we rom imine CS 
FESTGESANG (HYMNS OF PRAISE) ... we ene 

” ” + For Male Voices ,, 1 0 
MAN IS MORTAL (Eight-Part Chorale)... ge 
‘THREE MOTETTS FOR FEMALE VOICES, with 

Latin and English Text... <a ics yp RS 

Each Motett, singly, 1s. 

SON AND STRANGER (Operetta) eve - w 0 
LORELEY... 20 
*WALPURGIS NIGHT one eee wig 2S 
*ANTIGONE (Male Voices) 4 0 
CDIPUS AT COLONOS (Male Voices) ... ae 
TO THE SONS OF ART a a ere se 
*TWENTY-FOUR VOCAL QUARTETTS neo 
*THIRTEEN TWO-PART SONGS eee == = 
*SEVENTY-SIX SONGS (For Contralto or Baritone). 

2 vols., each a see eee wom Se 


* Handsomely bound in Cloth, with red or gilt edges, at Two Shillings 
extra, per Volume. 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS 


HIRD EMITION. 
THE 


Supplemental Hymn and Tune Book, 


(WITH NEW APPENDIX) 


EDITED BY ROBERT BROWN-BORTHWICK, 


INCUMBENT OF GRANGE, /EESWICK. 


Dedicated, with express permission, to H.R.H.'Vicronm, Crown 
Princess of Prassia, Princess Royal of England. 


Under the sanction of the Lord Bishop of Worcester. 
Price 6s. 6d. Words.alone (bonnd) 6d. 


OPINIONS OF THE PRESS. 


From the Pall-Mall Garette. 

“Mr. Brown-Borthwick's volume needed no apology ‘when first 
issued in a smaller form than the present, and it assuredly requires 
none now, seeing that every enlargement has added to its interest 
and value. * * * Mr. John Goss, Mr. E. J. Hopkins, and Mr. J. 
Baptiste Calkin have composed unison tunes for this volume, 
which, with one or two exceptions, are models of their kind.” 

From the Choir and Musicai Record. 

“ We cannot too heartily recommend the collection of gems con- 

tained in the Supplemental Hymn and Tune Book.” 
From the Choirmaster. 

“* By far the most interesting publication of jate years in the way 
of new hyma-masic. There is scarcely a page in the volume which 
might not justly be made the subject of admiring comment.” 

From the Spectator. 

“We commend the result of much patient labour and unusual 
musical talent to the notice of our readers.” 

from the Orchestra. 

‘* The Editor is deserving of thanks for his selection, not less than 
for the tunes he has composed, which are certainly among the best 


in the book.” 
From the Globe. 

‘The book is a most valuable addition to our national hymnody, 
and we ean cordially recommend it for use in conjunction with any 
of the well-known collections now generally adopted.” 

From the Press and St. James's Chronicle. 

“Of the tunes it may be said that they are all good, many of 
them singularly so, that none are common-place, and that in all of 
them the composers while by no means careless as to harmony, 
have studied that which is especially essential to success in hymn- 
tune writing, a melody which readily adapts itself to the ear, and 
is easily retained inthe memory. When it is added that besides 
these essentials the music throughout the book is pleasing as well 
as devotional in character, there is surely nothing to be desired.” 

From the Churchman's Shilling Magazine 

“As an addition to our present s'ock of really sound Church 

Tunes, this collection has a special value.” 
From the Oxford Times. 

‘* We cordially recommend it tu our readers, and we trust ere long 
to find it used, not only ‘in Quires and places where they sing,’ but 
a'so in our family circles, where we are sure it will be no less 
welcome as a valuable addition to our collections of sacred music.” 

From the Oxford Herald. 

“Tt would seem almost impossible after the numerous issues from 
the press in the shape of hymuals and selections of Psalm Tunes, to 
find room for another, which would gain and merit the patronage of 
the public. In the instance of the above-named publication. we 
are enabled to say that it is worthy of comparison with any of its 
predecessors, and very superior in respect of melody and useful- 
ness to Parochial Choirs generally.” 

From the Church Chronicle. 

‘“ With the small space at our disposal, we cannot refer to the 
tunes in detail, but we are convinced that every educated mngician 
will agree in pronouncing the collection, from an art point of view, 
to be the finest ever issued from the press.” 

From the Musical Times. 

“We cannot refrain from saying that in our experience we have 
never come across a Hymn Tune in which the charm of melody has 
been more happily secunded by musicianly harmonies, than in the 
setting of the hymn ‘Praise, my soul, the King of Heaven.’ by 
Mr. Goss, We repeat, that it is at once the most beautiful and 
dignified Hymn Tune which has lately come under our notice; 
creditable, in the highest degree, to its composer, and of unutterable 
value as a guide to young writers. who have latterly been so much 
given to roaming about ‘at their own sweet will’ in the matter of 
style. The influence for good which such a tune as this cmnot fail 
to produce on mode:n Hymun-writing, is simply incalculable. Of 
other writers, we may mention an unison setting (with varied har- 
monies), of the hymn ‘ Saviour, again to Thy dear Name we raise,’ 
by E. J. Hopkins, as being, in all respects, perfectly beautiful. A 
varied arrangement of the well-known Tune. St. Ann's,’ by Mr. 
Suliivan, is also masterly to the last degree. Not lessso is a setting 
of the ‘Diesi #, by Dr. Stainer, in which some fine and original 
effects are indicated in the accompaniments. Mr. J. B. Calkin as 
usual, is picturesque, fanciful in his harmonizations, and successful 
in every respect; and Mr. J. C. Ward deserves a word of wa m 
commendation for his tune to “O day of rest and gladness,’ which 
is as good as mort thing- in the hwk " 





STREET, (W.), AND 35, POULTRY, E.C.) 


London: Novello, Ewer and Co. 
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Organ Arrangements. 
By GEORGE COOPER. 


VOLUME I. 
Introduction and Fugue, from an unpublished Sonata J. 8. Bach 
Adagio from the Otetto ose ooo .« Mendelssohn 
Adagio Cantabile, from a Sonata... « Haydn 
Adagio from the Quartett No. 3, Op. 29... L. Spohr 
Adagio aged from the Quintet No.12 G. Onslow 
Fugue... one ove .. Schwenke 
Adagio Cantabile. ose ove eco «. G. Onslow 
Andante from a Quintett oe = oes ewe: Andreas Romberg 
Fugue from the Temperaments tee ee Mendelssohn 
Adagio from a Sonata ove «. Beethoven 
Larghetto from the Pianoforte works «.» Hummel 
Chorus, ‘* May all the host of Heav'n” ... Handel 
Adagio from a Sonata ooo -- Beethoven 
Chorus, ‘‘Great and wonderful,” drown the 

Last J udgment oe «. L. Spohr 
Larghetto from the “Vater | unser” .. F. H. Himmel 
Gloria from the MassinC ... ovo +. F. Schubert 
Andante from the “Sonata Ultima” +. Haydn 
Choral Fugue from the “ Aus tiefer Noth * Mendelssohn 
Adagio from a Sonata ‘* L’Invocation” ... Dussek 
Adagio Cantabile from Op. 50 cos ee Beethoven 
Poco Adagio from an Opera eo. Mozart 
Andante Cantabile from a Quintett... «. G. Onslow 
Fughetta Schwenke 
Andante from the Pianoforte’ works, ‘Op. At Mozart 
Amen Chorus from the “*Inclina Domine” Cherubini 
Fantasia con fuga from the Pianoforte works J. S. Bach 
Aria from an Opera... ase oon «. Mozart 
Fugue from Op. 35... «» Mendelssohn 
Der aber die Herzen, from the "“Motetts .. J.8. Bach 
I will sing of Thy great mercies, angie 

St. Paul ase =e ooo ooo Mendelssohn 

VOLUME II. 
Laudate Dominum _... oie +» Mozart 
Chorus, ‘‘All we like sheep,” Messiah +. Handel 
Agnus Dei, 6th Mass ... sie ee F. Morlacchi 
Chorus, ‘‘ O great is the depth, ° St. Peebes Mendelssohn 
Air “ He layeth the beams,” Ztius .. -. Handel 
Fantasia and Fugue w. A. W. Bach 
Chorus, ‘* The Nations are now the Lord’ 8," 

St. Paul one ook Mendelssohn 
Slow movement Sonata. Op. 10 oe Beethoven 
Movement from a Symphony ase Kalliwoda 
Larghetto First Double Quartett ... Spohr 
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21 


22 


24 


26 


27 


28 


30 


In Numbers, 28. each ; or Volumes, bound in whole Cloth, each none 12 Numbers, 213. each: 


Te Deum laudamus ... oe ove ~=Anton André 
Kyrie from the Vucal Mass . ove + L. Spohr 
Prelude and Fugue on the name of Bach .. «. J. 8. Bach 
Fuga canonica ... oo oo see +.» Schwenke 
Slow movement from a Sonata ee ow. G. Onslow 
Air, **O Lord, Whose mercies,” Saul +. Handel 
Chorus, ‘*Our fainting courage,” Saul ... Handel 
Fugue from the Pianoforte Works... ... Clement 
Chorus, ‘* Harebuked the Red Sea,” Jsrael Handel 

Tu es sacerdos, from the * Dixit Dominus” A. Romberg 
Andante Sostenuto, from the een Op.18 Mendelssohn 
Iste dies observabilis Domine « «» Cherubini 
Adagio, from the Quartett, Op. 11.. +. Spohr 
Hear us, O Lord (Judas) eco Handel 
Domine salvum fac regem... ooo 8. Wesley 
Adagio from the Divertimento Mozart, 


Aria, “* Lord, at all times I will bless Thee * 
(Lauda Sion) .. ove soe 

Adagio from the Pianoforte Works eve 

Aria, “ Hear ye, Israel,” and Chorus, ** Be 
not afraid ” (Zvijah)’ 


Mende'ssohn, 
ozart. 


Mendelssohn, 


Andante Cantabile from the Musikalischer & Spass Mozart, 
Chorus, * By -” pproviaenes directed" (Lauda 


Sion) ove ose ees ooo +» Mendelssohn, 
VOLUME III. . 

Adagio Cantabile from the Septuor +. Beethoven, 
Minuet and Trio froma Divertimento ... Mozart. 
Benedictus from the 2nd Mass oon «. Hummel. 
Preludeand Fugue... oo toe we A. W. Bach, 
Gloria from the Vocal Mass ... Spohr. 
Gute-nacht O Wiesen from the Six ‘Motetts Bach. 


Andante con moto, Op. 17... eve 
Fugue in double Counterpoint ‘by all the 
Intervals ove ase oe eee 


Mendelssohin, 


Schwenke, 


Chorus, ** To our great God,” iain Maccabeus Handel 


Adagio from Up. 145 
Slow Movement, Quartett in Cc > Sir F. 
Allegro Assai Appasionata, Trio, Op. 49... 


Spohr 
A. G. Ouseley, Bt 
Mendelsson 


Minueito, Op. 61 ove one «» Mozart 
Slow Movement, -— ~ 49 vee +» Mendelssohn 
Adagio, Op. 113 ove + Spohr 
Slow Movement ee ae «. Mozart 
Adagio, Sestetto, Op. 110 see eee «+» Mendelssohn 
Larghetto, Sonata. Op. 115 ... oes .. Spohr 
Andante, Third Quintett —.. we Mozart 


[Zo be continued } 


Che Orgunist’s Manual, 


By GEORGE COOPER. 


In Twenty-Four Numbers, price 1s. 6d. each ; 


CONTENTS OF VOLUME I. 

Largketto from Kalliwoda’s Second Symphony, arranged by 
George Cooper. 

Andante from a Sonata by Czerny; Andante from a Sonata by 
Mozart; and Benedictus from Schubert's Mass in B flat; ar- 
ranged by George Cooper. 

Adagio from Kalliwoda’s first Symphony, arranged by W. Rea. 

a from Mozart's Quartett, No. 5, arranged by George 

00 
Manel’ Graduale, ‘‘Quod in Orbe,” arranged by George 
‘00 

Anion Scherzoso quasi <a ey from Beethoven's fourth 
Quartett, arranged by W. T. Best. 

Slow movement from a Quartett, by Haydn, and Larghetto from 
a Sonata by M. Hauptmann, arranged by George Cooper. 

Allegretto (Op. 68), March (Op. 85), Andante (Op. 68), and 

s Andantino (Op. 68), by Robert Schumann, arranged by 

. Best. 

** Sing unto God,” Chorus from Horsley's David, arranged by 
C. E. Horsley. 

Adagio from Mozart's Quintett, No. 4, and Andante from a 
Sonata by M. Hauptmann, arranged by George Cooper. 

Andante from a Quintett by G. Onslow; Slow Movement from 
the fourth Quartett by Mozart; and Andante Cantabile from a 
Quintett by G. Onslow, arranged by George Cooper. 

Adagio from a Quartett by G. Onslow; “Salve Regina” br 
M. Hauptmann; and Adagio Cantabile from a Sonata by 
Beethoven, arranged by George Cooper. 
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London: Novezo, Ewer & Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 


Consisting of Select Movements for the Organ, from the Works of the most Eminent Composers. 


or Two Volumes bound in eloth, 15s. each. 


CONTENTS OF VOLUME II. 

Kyrie, Mass No.1; Adagio Cantabile from Quartett, Nu. 2 
and “ Gott deine Giite reicht so weit,” by Beethoven, arrange 
by W. Rea, 

Andante from Mozart's Quartett, No. 6; Adagio froma Cla‘! 
Concerto by Spohr, arranged by E. T. Chipp; and Moverwes 
from a Sonata by Beethoven, arranged by George Coupe 

Adagio from a Quartett, Op. 1, by Mendelssuhn ; and Ani vais 
Maestoso by Spohr, arranged by J. Hiles. 

Prelude No. 2, Op. 35, (Mendelssohn) arranged by E.T Ch 
and Andante Sostenuto from a Quintett by G. 
arranged by George —— 

Poco Adagio from a Sonata, Op. 4 (Mendelssohn), and Avuy' 
from a Concerto, Op 32 (Weber) arranged by J. Hi.es. 

Slow Movement by M. Hauptmann, and Movement to: 
Motétt by T. G. Schicht, arranged by George Cooper. 

Adagio Religioso by G. Onslow, and ** We will rejoice! 
Handel's Jos-ph, arranged by George Cooper. 

Adagio from the sixth Quartett by Mendelssohn, and have 
by Adolph Hesse, arranged by George Cooper. 

“Tremble, Guilt,” trom Handel's susanna; and Andaniv tr 
a Sonata by Mozart, arranged by George Cooper. 

Introduction and Fugue by Joseph Woelfl, and Andan' 
Mendelssohn, arranzed by George Cooper. 

* Destroyed is Baby lon,” from Spohr’s Last Judgment, arra': 
by E. 'T. Chipp. 

“Chiin Diosol spera,” Chorus from Mozart's Davidde Prt-''' 
arranged by George Cooper. 


Olision, 
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naga 
VOLUME I. 
each: 1 Agnus Dei, Mass No. 1 Mozart 
re «| know that my Redeemer" "(Messiah) :. +. Handel 
‘co - o, from the Third Symphony | 
oo ~_ w= we“ Kozeluch = 18 
2 Cujus (Stabat Mater) dic Rossini 
Fac ut portem (Stabat Mater) owe +» Rossini 
Air with Variations... oa .« W. Jd. Westbrook | | 19 
3 Andante con Variazioni, from the Quartet | 
No. 4, Op. 7 Ignace Pleyel | 
Marcia Funebre, ‘Sonata, Op. 74 (4 hands) Dussek | 20 
7 Chorus, ** At last divine Cecilia came” | 
a (Alexander's Feast) <a a fe oy 
4 Adagio, Sonata 2, Op. 20 L. Kozeluch | 
Allegretto, from a Symphony in G (The 92 
Military) =... ave Haydn | 
5 anon from Trio for Two Oboes and English ' 93 
oo .. Beethoven 
Ro ny Wy a Symphony inG ove «+. Haydn 24 
. Fugue in D minor. Art of Fugue ... «- J. 8. Bach 
. 6 Andante grazioso in A, from a Trio eee Mozart 
Affettuoso, from a Concerto coe «. Dr. P. Hayes 
Minuetto, ditto oe co Dr. P. Hayes 
7 1 Fugue from Méhul's Joseph .. T. Adams 
Poco Adagio. Quartett. No. 5. Op. 9.... Haydn 25 
. 8 Beneath the Vine. - (Solomon) .. «. Handel 
Festival March... eve eve we W. Jd. Westbrook 
9 God of light. Cheres. “ Seasons) . Haydn 
Andante. Pianoforte Duets we Weber } 
Meine Lebenszeit verstreicht. Motett «. J. G. Schicht | 26 
10 Overture (Joseph) Mehul | 
Air, “* By the rushy-fringed bank” ‘(Comus) Lr. Arne } 
11 Military Symphony (1st movement) - Haydn 27 
12 Air, “‘ Rejoice greatly "| Messiah) ... «. Handel 
Fugue in DW minor. Artof Fugue ..  «. J. 38. Bach | 28 
VOLUME II, 
13 Airand Chorus “ Inflammatus” nest Mater) Rossini 
Bt The Quailcall. Grand Sonata, Op 56 ... F. Kalkbrenner 29 
4 14 Larghettocon un pocodi moto. Trio, = 65 Dussek 
Andante (Posthumous Quartett) ... Mozart 
Adagio ... - eve eco one «. dulius André 
15 Andante, Sonata, Op. 51 ‘a «. J. F. Kelz 30 
Larghetto, 5th Symphony... oun «. L. Spohr 
Chorus, Jealousy (Hercules) ... “i - Handel 31 
16 Introduction and Fugue (ilth Trio) - Dr. Boyce 
Chorus * By slow degrees,” (Belshazzar Handel 


VOLUME I. 
1. Andante 
March, (Three Divertimentos (Op. 1) 
Theme varied ( 'p. 111) eve 


2. Un poco andante 
Blessed is He that cometh 
Andante in C ae 
. Moderato (Songs without words) 
Air, “ Roses shed your rich perfume ” 
(Paradise Lost) ain eee 
Andante (sonata, Op 38, No. 1) one 


oe 


Andante (Sonata, > 38, No. 2) 
Ow, Fuzue (' p. 2, No 3 oe 
4, Larghetto con senate prnent a wanes 
meee Andante 


Judge me, O God (Eight- part. Psalm) 
Christmas Carol, (In dulce jubilo) 
Quartett (from an Antuer), ‘He maketh 
me to lie down” 
Larghetto a la Siciliana. (Sonata, No. 23, 
Op. 24) 
Motett, “Thou art my salvation 
. Fragment 
Authem, “Thou wilt. keep him* 
Mesto (from a Nottu' no, Op. 54) 
Adagio (Op. 99, No.2)... 
Aben Lied (Op. 85. No. 12) 
Andante (2nd Symphony 
March, Judith ae 


bal 


” 


ao 


: 








Chorus and Recit., Eia mater (Stabat Mater) Rossini 


Che Voung Organist: 


A Collection of Pieces of <a difficulty ; arranged by W. J. WESTBROOK. 
Vol. I., containing Numbers 1 to 10, bound in whole cloth, 10s. tid. : orin Numbers, each 1s. 6d. 


W J. Westbrook 
G. F. Piuto 
Hummel 
Clementi 

J. Barnby 
Moz«ut 


Mendelssohn 


J. ©. Smith 

I. Pieyel 

I Pleyel 

Simon Sechter 
M. Clementi 

W. J. West»rook 
Mendels+ohn 

R. L. de Pearsall 


Oscar Bolck 


L. Kozeluch 

M. Hauptmann 

J. B. Cramer 

J. Baptiste Caikin 
J. B. Cramer 

R. Schumann 

R Schumann 
Mehul 

Dr, A:ne 








Voluntaries, arranged for the Orguu, 
By W. J. WESTBROOK. 


In Numbers, 1s. 6d. each ; or Volumes bound in whole cloth, each containing 12 Numbers, 15s. 
|17 March... o 


oe eee one oo 


Adazio ... * eco 
Andante,Sonata ‘Op. 14. oe ° ~< 
Fugue... eos eee ove eve 

Counterpart on Melody. a ee ovo 
Andante ... ove ‘ 

Larghetto Concerto, 3 vg 26... “ eve ove 
Moderato .. ove eve ove 
Adagio, from Quartet. eee ee oe eee 
Then shall they know .. ooo eco 
Air, “ hae aad pens” (Creation) ove 
Abend ero tee “aN 


wy « te up your nents? " (Messiah)... 
Andante con moto (from a Quartett) ... 
Andante con Espressione ee one 
Uriginal Fugue ona subject by Mozart eco 
Adagio (Sonata, Op. 51, No. 2) 
Doublechorus, “From thecenser” (Solomon) 
Choral Fugue, from an Anthem... 
Chorus, ** When Israel out of Egypt came” 


VOLUME IIL. 


Andante, Lieder ohne Worte, Book 8 

Adagio, 

Eight-part Psalin. “Why rage e iercely ti the 
heathen” ... 

Air, “ Ave Maria” 

Minuetto, from Quartett 6, Op. 

Chorus ‘ Glory be to ~ ater," Utrec ht 
Jubilate ee 

Festival March, No 2. 

Andante espressivo, from a Sonata... 

Andante from a Violin Duet. 

Andante con moto (Pilgrim's March), 4th 
Symphony 

Fugue (No. 11, Op. 1) 

Andante con moto expressione 

Andantino, Quartett (No. 1, Op. 32) 

Overture to the Jndian Queen Sus 

Solo, ‘ Hear my P ayer’ . 

Andante alla marcia ae No. 2, Op. 27) 

Ad gio, Symphony. Op. 1 ose 

March ‘from Op. 27) 

Andan in», from a Quartett 

Allegro, from a Sonata 


ase 


[To be continued.) 


W. J. Westbrook 
8. Sechter 
Feethoven 
T. Adams 

Haydn Sechter 
F. Kiimstedt 

J. B. Cramer 

M. Brosig 
Haydn 

Handel 

Haydn 
Mendelssohn 
Handel 

Haydo 

W. J. Wesibrook 
Thomas Adams 
L. Kozeluch 
Handel 

W. N. Wateon 
Mendelssohn 


Mendelseohn 
Mendelssohn 


Mendelssohn 
Adolphe Henselt 


I. Pleyel 


Handel 


W. J. Westbrook 
F. Kalkbrenner 


Spohr. 


Mendelssohn. 
: Albrechtsberger, 
W. Bargiel. 
Kozeluch. 
Purcell. 
Mendelssohn, 
J. Woelfi. 

I. Pleyel 

F. Schubert 
Bach. 
Mozart. 


7. Invocation to Nature (from the Canzonets) G. F. Pinto 


S 


ll. 


_ 


He remembering His merey (Magnificat) 
Aguus Dei Mi sa de Quadrag gesima) 
Audantivo Affetuusu (Sonata, No. 3, Op. 34) 
Slow March ove 
Capriccio and Fugato... 

The Giant Fugue i 

Adagio amaroso (Qua' tett, No. z Op. 


ase 


23) 


. Larghetto (from the Violin een 


Trio eee 
Agnus Dei (Mass i in G) 
Gracioso (Iphigénie en Aulide) 


. Al egretto 


Andante (Sonata, Op. 14) 
Andantino (Sonita. Op. 37)... 
Prelude and Fuzue for he Full Organ .. 
Kind Je-us ward zur Welt gebracht Der 
Kinder christab-nd (Op. si 
Theme (from Op. 13) 


VOLUME II. 


Mendelssohn 
Vogler 

J.B Cramer 
W. J. Westbrook 


J. H. Knecht 
J.8. Bach 
I. Pleyel 


Spohr 

W. J. Westbrook 
Weber 

Gluck 

S. Sechter 

J. B. Cramer 

D. Steibelt 

Dr. Boyce 


N. W. Gade 
F. Schubert 


Adagio con < e os, Op. * Dussek 


Gavotte (Op. 14) . 

Thou wilt ke p him 

Diapsson movement 

Andante (from a S: nata) pon 
Chorus (frum Iphigénie en Aulide) 4. 


[To be continued.} 


London: Novo, Ew ER AND Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 


Agnes Zimmermann 
br. S.S. We-ley 
William Walrond 

L 
Gluck 


Pleyel 














222 





THE MUSICAL TIMES.—Srrremper 1, 1869. 



















































articles, contains reviews on new music. 
chased separately, will be as before, 14d. 
be remembered that, to ensure insertion in the current number, advertisements mast be sent early. 


Mosioat Times will be 3s., including postage, 


The Musical Times, 


The price is raised from 14d. to 2. ; 


Published on the Ist of every month, 
Price 2d.; post free, 3d, 
Tims Journal is now enlarged to 32 pages, (four times its original size), and, in addition to the critical notices and musical 





SECULAR MUSIC (PRICE THREE-HALFPENCE EACH). 
GLEES, MADRIGALS, or PART-SONGS, for Four Voices (5.A.T.B., unless otherwise expressed.) 


Now, O now, I needs must part s+ 














John Douland | 319 


The Spiing - 


but the music published in each number, when pur- 
Its extensive Circulation renders it a most desirable medium for advertisers; and it should 
The annual subsoripti 


on to the 


223 A Canadian Boat Song (3 volees) - T. Moore; 21 Now pray we for our Country - - Eliza Flower 
56 A Christmas Madrigal - T. Ions | 22 Now the bright morning star (3.8.4.7.B.) - Greville 
117 A Little Song of Thankfulness a8.) ~ J. Parry 183 feed Spring in all her glory - - J. Arkadelt 
187 All Among the Barley + &E. Stirling : Come, let us all a Maying go - L. Atterb; 
119 A Selection of Five Catches - - Various | 60 Nymphs of the Forest (4.7.7.B.) = ~ W. Horsley 
9 Amidst the Myrtles (Glee, s.A.T.7-B,.) = - Battishill 167 O’er desert plains and rushy meers - H. Walrent 
101 Adieu, ye streams (A.7.1-.B.) - - Atterbury | 115 Oh, the roast beef of old England 
93 Aprilis in my Mistress’face - - - T. Morley | 234 Old May-day - - - J. Benedict 
398 A Vintage Song. Loreley (t.1.BiB.) - Mendelssohn | 307 Once upon my cheek - - Dr. Calleott 
78 Awake, Aolian Lyre - - Danby | 300 ©, my luve's like a red, red rose - Dr. . Garrett 
282 Awake, my love, awake - J. H. Walker (Rugby) | 13 O, Nanny, wilt thou gang with me? Harrison 
87 Awake, sweet Love - - John Douland !315 O sing again that simple song - @. M. Garrott, Mus, D. 
158 Breathe soft, ye winds (s. s, B.) - William Paxton | 154 Partant pour la Syrie 
The Blue Belis of Scotland - - Neithardt| 9 Pleasures of Innocence (.s.B.) - - Weber 
181 Breathe soft, ye winds - Samuel Webbe: 42 &43 Popular Ode to Pope Pius IX. - Rossini 
268 fo strike home (Solo and Chorus) ~ Purcell | 176 Protect us, ye Powers Gm B.B.) - ~ Rossini 
Oh, were I but a drop of dew . H. Cummings | 30 Rule, Britannia - - 'V. Novello 
160 By Celia’s Arbour (A.1.T.B.) - W. Horsley | 55 See the Chariot at hand - - W. Horsley 
130 Calm is the glassy ocean (8. Solo and Chorus) Mozart | 36 See the conqu’ring hero ome - - Handel 
83 Catch on Tobacco as - Dr. Aldrich ; 126 See our oars - - Sir J. Stevenson 
134 Christmas - - G..A. Macfarren; 81 Sigh no more, ladies (s.s.a.7.3. ) - Stevens 
252 Chloe and Corinna - - Edward J. Hopkins '275 Sigh no more, ladies - G..A. Macfarren 
164 Come again, sweet Love - - John Douland| 73 Since first I saw your face - T. Ford 
53 Come, follow me - . W. Horsley | 245 Sleep, while the soft evening breezes - ” gir H. RB. Bishop 
260 Come, gentle Zephyr (A. — 7.3.) - W. Horsley | 278 Snow-Flakes - Arthur Cottam 
40 Come if you dare (T. Solo and Chorus) ~ Purcell | 16 Soldiers, brave and gallant be (8.2. T.B.) -  Gastoldi 
287 Come Jet us be merry (Twelfth Night Song) R. L. de Pearsall} 3 Soon as I careless - Festa 
263 Come let us join the Roundelay (s.a.7.B.) = . Beale} 45 Spring's Delights (.0.2-3.) - - Miiller 
Full fathom five (s. Solo and Chorus) = - Purcell | 145 Spring's Delights (1.7.8.8.) - - Miiller 
124 {ane unto these yellow sands do. - Purcell | 216 Spring-time (7.T.B.B.. ) - - - oven 
Gently touch the warbling lyre (a2. T.T.B.) + Geminiani| 95 Summer is a coming in (for 4 Trebles) ‘ 
146 Dulee Domum - John Reading; 7 Sweet Enslaver (Round for 3 voices) - J. Atterbury 
284 Eventide C. Goodban | 270 Sweete flowers, ye were too faire (s.s.4.1.B.) T. A. Walmisley 
171 Fair Flora decks (a.7.z. B) - Danby | 18 20 & 21 Sweet honey sucking bees (8.8.A.T.B. ilbye 
172 Fair and noble lady (Noble chiitelaine) - G. Rossini | 38 Sweet peace descending . ~ Mozart 
239 Five times by the taper’s light - 8. Storace!272 Sweetandlow - - J. Barnby 
34 Flora gave me fairest flowers mi A.T.B.) - Wilbye | 226 Takecare - Mrs. Mounsey Bartholomew 
511 Forthe New Year - - Mendelssohn | 254 Tell me, where is fancy bred? - Mrs. M. Bartholomew 
7 Four Rounds for Three Voices 122 The Battle of the Baltic C. A. Macirone 
162 Gipsy Chorus, in Preciosa - - . Weber/115 The Boar’s-head Carol (s.7. and B. “Solos, with Chorus) 
136 Glorious Apollo (a.7.B.) - ~ 8. Webbe Arranged by E. F. Rimbault 
31 God save the Queen - V. Novello} 212 The “ Carnovale” - G. Rossini 
173 Go faithless Clori (Perfida Clot ori, 8.8. 8) ~ Cherubini | 102 The Christmas Fairies - - C. Goodban 
206 Good morrow to my lady ctr C. A. Macirone; 49 The cloud capt towers (A.A.T.T.B.B.) Stevens 
196 Good night, beloved ! (1.7.B.B. ) - Dr. E. G. Monk | 179 The Dream, and Red‘Leaves - Elizabeth Stirling 
193 Great Bashaw—Al Bascia (// Seraglio) - Mozart | 313° The dream of home - E. H. Thorae 
3 Hail! all hail! thou merry month of May (8.8.B.) Weber! 79 The Fisherman (s.ss.) & Weel may the keel row (8.8.B.) 
184 Hail, blushing Goddess aad to Spring s) - Paxton | 109 The Flower Greeting (s.s. *) Curschmann 
189 Hail, hallow'd fane Lord Mornington | 210 The Forester - - Elizabeth Stirling 
5 Hail! smiling morn R. Spofforth | 250 The last night of the year - - Arthur 8. Sullivan 
203 Happy is our “Soldier band (Bella vita militar) Mozart | 106 The Lullaby - - Storace and V. Novello 
7 Hark! the bonny (3 equal voices) ~ Dean Aldrich ; 140 The May Fly (s.s.B.) - - Dr. Callcott 
67 Hark! the Lark Dr. Cooke} 97 The Nightingale (s.s.A.) - Thomas Bateson 
267 Hark! to the rolling drum (63 volees) ‘Sir H.R. Bishop | 317 The Parting Kiss - . E. A. Sydenham 
150 Harvest Home Dr. Ions} 47 The Red Cross Knight (s.s. 3.) - Dr. Callcott 
85 Haste thee, Nymph (Solo and Chorus) - Handel! 83 The Silver Swan (s A.1.B.B.) - - O. Gibbons 
186 Hear, holy power (S.8.7.T.B.) Auber! 222 The Sleep of the Flowers - - B. Congreve 
1l Hereincool grot - - ‘Lord Mornington | 232 The Song of the Poppies - E. Stirling 
69 Here's a health unto His Majesty (S.S.B. ) J. Saville | 3805 The Swallow - - - Prince de Polignac 
{iow merrily we live (1.1.B.) Michael Este | 302 The Victor's Return - « Mendelssohn 
174 How gently the moonlight ~ - F. Paer | 295 The Welcome home - - - R. Haking 
156 How sleep the brave - Dr. Cooke; 57 The Waits - ~ Saville 
79 Huntsman’s Chorus (s.s 8.8.) - - Weber | 132 This pleasant month of May (73. Beale 
220 Hurrah for Merry England - - - F. Berger | 293 This worldis alla fleeting show - 5. W. Waley 
75 In good truth, when fondly loving - Palestrina! 71 Thy voice, O Harmony - - 8. Webbe 
1 In these delightful. pleasant groves - Purcell | 236 To fair Fideles grassy tomb (a. T.T.B.) T. F. Walmisley 
956 {1.8aw the moon rise clear - Alfred R. Gaui | 197 To our next Merry Meeting (a.1.7.B.) + H. Phillips 
«9° 1 Oh for the swords of tormer time Alfred R. Gaul | 142 To Rome's Immortal Leader - - Mozart 
51 Italy (s. Solo and Chorus) - - V. Novello| 7 To the Old, long life (3 equal voices) - - §. Webbe 
24 Just like love - Davy and V. Novello; 28 To Woden's Hall Purcell 
152 Let us all to the fields (Tirsi non mi secear, s.s.s.) Ferrari | 91 Twelfth Night Song (Chorus, with Solos) - V. Novello 
208 Lightly treading, onward creeping (Zitti, zitti, s.7.B.) Rossini | 298 Up, brothers, up (for Christmas) J. Baptiste Calkin 
230 {Lightly tread, ’ tis hallow'd ground (5.s.B.) J. Scotland | 113 Vadasi via di qua (Tickling Trio, 8.7.3.) = Martini 
“e™ ULines on the pleasures of Music — = C. Stokes! 215 Venetian Boatman’s Evening ne (8.3. ‘B.) -_ _ 8. Bach 
20 Lordly Gallants (s.s.B.) Callcott, and a Round by T. Goodban | 258 Venetian Boatmen’s Evening 6 ong J. L. Hatton 
99 Lutzow’s Wild Chase (17.7.B.B.) . Weber! 37 &57 Vocal Rudiments - C. D. Collett 
26 Maidens fair of Mantua’s city (6.8.4.7.8.) . Gastoldi | 291 Wake thee, my dear Clara Gottschalk 
239 March of the Men of Hariech - Harmonized by J. Baruby | 201 What mournful thoughts (s. 8. A.T.B.) . T. Best 
89 Mark’'d you her eye (Duet 4.t., & Chorus, AA.T.T.B.) Spofforth | 280 When the Sun sinks to rest - - & Frederick Bridge 
128 Mark the merry elves (3.8.B.) Calleott} 14 &15 When winds breathe soft 6.4.7:7.B.) + Webbe 
45 May day (S.a.7.B.) - - - - Miiller | 138 Who comes so dark? (4.7. B) - Callcott 
48 Monody on Mendelssohn (t.T.B.B.) - F. Schneider | 246 Who is Sylvia? G. A. Macfarrea 
79 Music for Trebles or other equal voices 7 Wind, gentle evergreen @ equal voices) -_ Dr. Haves 
111 My love's like the red Rose - - Knyvett | 62 Winds gently whisper (3.8. or 1.7.B.) + J. Whittaker 
149 Now Autumn strews on ev'ry plain ~ E. Stirling| 64 YeSpotted Snakes - - R. J. §. Stevens 
87 Now is the Month of Maying (8.4.7.T7.B.) - orley | 242 Ye Shepherds, tell me (Trio) . J. Mazzinghi 


Henry Lahee 
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CONTENTS OF THE MUSICAL TIMES (Cowrinvzp). 





SACRED MUSIC (PRICE THREE-HALFPENCE EACH). 
ANTHEMS, CHORALES, and HYMNS, for Four Voices (S.A..B., unless otherwise expressed.) 





308 “A Hymn of Faith - Edited by J. Barnby , 180 I will arise (for 4, also for 3 volees) - Rev. B. Cecil 
166 Adeste Fideles (O come, all ye Faithfal) Arr. by V. Novello| 52 I will arise - - Creyghton 
80 Again my m ul sighs - Battisbill | 258 1 will lay me down im peace - C. Stokes 
17 All people that on earth - - Tallis '188 I will lift up mine eyes - Dr. Clarke Whitfeld 
$7 Alla Trinita Beata 118 I will sing of mercy (for 3 trebles) V. Novello 
129 Almighty and Everlasting God ; Ganctas ; and Kyrie Gibbons | 299 Jesu, Blessed Word of God (s. soloand chorus) C. Gounod 
200 Almighty -— Merciful God - - John Goss|147 Jubilate and Kyrie Eleeson (in F) - W Jackson 
127 And He shall purify - - Handel | 279 Kyrie Eleeson (Nos. 1 to 4) - Various Composers 
115 As pants the Hart (3.8.A.a.T.B.) Spohr} 6 Letallmenpraisethe Lord - - Mendelssohn 
225 Arise, shine, for thy light is come (Christmas) Dr. G.J. Elvey 244 Let the words of my mouth (S.s.A.T.T.B.) J. Barnby 
265 As we have borne the image (for Easter) 8.S.4.7.B.B. J. Barnby | 114 Let us now go even unto Bethlehem (Christmas) E. J. Hopkins 
Ave verum (Saviour, source of ev'ry blessing) Mozart} 41 Lord of all power and might - Mason 
190 In manus tuas (Like as the hart) - Vincent Novello} 29 Lord, for Thy tender mercies’ sake - - Farrnat 
158 {Before Jehovah’s awful throne Rev. M. Madan} 65 Lo, my Shepherd’s hand divine (for 5 Velen} Haydn 
974 Behold, I bring you glad tidings (for Christmas) C. W. Smith| 68 Lord, let me know mine end Greene 
178 Behold, I bring you good tidings (Christmas) John Goss | 243. Lord, who shall dwell - Dr. B. Rogers 
90 Behold, I bring you good tidings (s.a.1.1.B.) T. L. da Vittoria | 149 Martin Luther's Hymn (s. or t. Solo and Caren 

183 Behold, I bring you glad tidings (Christmas) - G.Croce} 12 MyGod,lookuponme_ - J. Reynolds 
185 Behold, how good and joyful ~ Dr. Clarke Whitfeld| 86 Methinks I hear (bass, with chorus) > - Dr. Crotch 
7 Behold now, praise - - Creyghton | 211 Not unto us, O Lord - T. A. Walmisley 
283 Behold now praise the Lord - - Dr. Rogers | 255 Not unto us, O Lord - Lawes and FParrant 
985 Benedicite omnia Opera - Various Composers | 21 Now pray we for our Country - - Eliza Flower 
309 Blessed are they - - Berthold Tours | 241 Now is Christ risen (for Easter) - am B. Allen 
271 Blessed be the i” God - Dr. Nares} 84 Nunc dimittis, in C - - Ebdon 
310 Blessed be the Lord God (Anthem for Christmas) 8. 8. Wesley | 135 O give thanks (8.s.a.T.B.) Tucker 
$12 Blessed are the merciful - I. Wiles, Mus. LD. | 266 O Holy Ghost, into our minds (Whitsuntide) G. A. Macfarren 
977 SBiessed is “44 who cometh (Banter) @s. a... 4 Gounod | 159 O how amiable are Thy dwellings ~ V. Richardson 
(Kyries, Nos. 1 2 Gounod | 214 O Lord God, Thou strength of my health - J. Goss 

4% Blessed is the people - ~ VY. Novello} 281 O Lord, how manifold are Thy wie Ger arrest J. Barnb: 
50 Blessed is he that considereth (8.8.4.23.) - Dr. Nares|3l4 O Lord my God - 8. 8. Wesley 
108 Blessed are the dead (S.A.7.B.B.) - - H.H. Pierson 276 {O Lord, my God Rev. C. Malan 
110 Blessed be he (s. solo & chorus, trebles & altos) Nenkomm|*‘” )Rend your heart, and not your garments J. Baptiste Calkin 
161 Blest are the —". ~ ~ Spohr O Lord, my God. - - Palestrina 
259 Blessing and glor: Dr. Boyce Come, Holy Ghost - Douland 
SBrightest and Sons (Sound the loud timbrel) Avison | 163 O Lord, our Governor (s. solo and choras) - Marcello 
(Teach me Thy way - ~ Croce 94 jO Lord, we trustalonein Thee - - Handel 
137 But the Lord is mindful of His own - ‘Mendelssohn (Laudate nomen Domini + - Dr. C. Tye 
198 By the waters of Babylon - - George B. Allen | 207 O Lord, Who hast taught us (Collect) - J. Marsh 
8 Call to remembrance - - - Farrant| 82 0 praise God in His holiness - ~ - J. Weldon 
92 Charity Anthem (for 3 trebles) - Dr. W. Boyce} 96 O praise the Lord ~ . + J. Weldon 
48 Charity, “ La Carita” (for 3 trebles) - G. Rossini | 168 0 praisethe Lord  - - J. Goss 
141 Christ being raised (Easter Anthem) - - §. Webbe | 264 O praise the Lord, all ye heathen - - Earl of Wilton 
194 Christ being raised (Easter Anthem) Dr. G. J. Elvey | 288 O pray for the peace of Jerusalem - - Dr. B. Rogers 
229 Christ is risen from the dead (Easter Anthem) Dr. G. J. Elvey | 301 O Risen Lord (Ascension) - J. Barnby 
169 Christ our Passover (Anthem for Easter) - . Goss | 296 O taste and see how gracious the Lord is is Arthur S. Sullivan 
54 Christmas Anthem - V. Novello | 251 Out of the deep - - - Mozart 
170 Come, Holy Ghost (s. or 7. solo and chorus) “Thomas Attwood | 257 Ponder my words, O Lord + Langdon Colborne 
935 Come unto Me, all ye that labour - J. Stafford Smith | 112 Praise the Lord, O Jerusalem - - - J. Seott 
61 Cry aloud and shout (for 5 velees) - - Dr. Croft| 46 Pray for the peace - - V. Novello 
ne of Jerusalem Dr. G. J. Elvey| 63 Praise the Lord, O my soul ( voices) - - Creyghton 
Two Hymns for Easter - J. Baptiste Calkin and J. Barnby | 209 Praise the Lord, O my soul - Dr. W. Child 
192 Deus misereatur Edward Mammatt}| 72 Praise thou the Lord (for soprano and alto) Mendelssehn 
269 Doth not wisdom cry? - R. Haking | 248 Protect us through the coming night (s.s.4.) Curschmann 
228 Drive far from us the mortal foe - - V. Novello 937 J Praised be the Lord dally - Thomas Ebdon 
89 Easter Hymn (solo, duet, trio, and quartett) V. Novello | “°" (Sun of my soul - Rev. H. L. Jenner 
58 Easter Anthem, The Lord is my strength - V. Novello 297 Rejoice, O ye people (Christmas) - Mendelssohn 
217 Enter not into judgment - Thomas Attwood {Hark, the hera'd ang: ls sing - ~ Mendelssohn 
233 Envy! eldest born of hell! (Sau) + Handel| 92 Remember, O Lord (3 trebles) - Dr. W. Boyce 
6 Forgive, blest shade - Dr. Calleott | 219 Responses to the Commandments w. T. Best & Mendelssohn 
992 { For these and all Thy mercies given - J. Lancaster | 44 See what love hath the Father - - Mendelssohn 

Kyrie tleison (Nos. 1 and 2) - Mendelssohn and Weber 177 See, the morning star - - Dr. E. G. Monk 
36 Four Hymns for Christmas - Various Composers | ~‘‘ (Hark! the herald angels sing - Dr. Ions 
165 Glory to God in the highest - - - _Pergolesi | yg9 {Xing the battle sharp and glorious ” Dr. E. G. Monk 
105 Glory be to God on high - - V. Novello Jesus Christ is risen to-d: vo - Dr. Ions 
66 God, my king - . - So Bach} 54 Sing unto the Lord (Christmas Anthem) - V. Novello 
31 God save the Queen - - - V. Novello} 70 Sleepers, wake ; To God on High; To Thee, O Lord Mendelssohn 
85 Grant, O Lord (Collect) ~ - - Mozart 273 There were w hisp’ rings (Christmas Carol) . Cooper 
204 Great and marvellous are Thy works ~ Dr. Boyce | ““” {Shades of silent night dividing (Christmas Cap Samuel Gee 
202 Hallelujah! For unto us a Child is born W.H. Monk} 4 Thou art gone to the grave - Beethoven 
227 Hallelujah! Hallelujah! . V. Novello} 10 Teach me,O Lord - - - Dr. Rogers 
186 Hear, holy Power : Prayer, Masaniello) 8.8.7.7.B Auber 221 $ {Teach me, O Lord Thomas ‘aaieead 
2 Hear my prayer, O Lord - Winter 10 God, who in Thy heavy’ nly hand — - - Handel 
213 Hear the voice and prayer - J. L. Hopkins | 139 Te Deum laudamus - - J. T. Cooper 
4 Hear what God the Lord V. Novello | 143 & 144 Te Deum, in F Ww. Jackson (of Exeter) 
82&33 Hear my prayer, O God (duet and chorus) Kent} 23 Thine, O Lord, is the greatness - Kent 
48 Hymnus £ucharisticus B. Rogers| 46 There is a river - - V. Novello 
76&77 Have mercy, O Lord @. solo and chorus) ~ Mozart | 262 The Grace of God (for Ch rietmas - J. Barnby 
88 He comes, ordained of yore Jackson | 806 The Harvest-tide Thanksgiving J. Barnby 
157 Here shall soft Charity repair (a.7.B.B.) - Dr. Boyce} 58 The Lord is my strength (Easter Anthem) - V. Novello 
74 Holiest, breathe an evening blessing - W. Shore | 205 The Lord is my strength (for Easier) - W. H. Menk 
240 Holy, Holy, Holy, Lord God Almighty John Bishop} 59 The Lord descended - - - P. Hayes 
107 jHow beautiful upon the mountains - R. A. Smith | 45) {The Lord is King - - Pittman 
(The Lord loveth ~ - - V. Novello | ““* 1A Grace (Give th nanks to G od) - - V. Novello 

224 How dear are Thy counsels - Dr. Croteh | 318 The Lord is my Shepherd - - G. A. Macfarren 
247 How goodly are Thy tents = - - Ouseley | 261 The Night is far spent (for Advent) - Montem Smith 
195 If ye love Me, keep My comeateets - W. H. Monk | 249 Thou knowest. Lord, the secrets of our hearts Purceil 
231 If ye love Me, keep My com mandments - Tallis |} 131 Thou visitest the earth (7. solo and chorus) - Greene 
120 I know that the Lord is great - - Ouseley | 123 To Thee, Great Lord (s. solo and chorus) - Rossini 
304 In humble faith, and holy love - Dr. Garreit | 155 Turn Thy face from my sins - - T. Attwood 
238 In the beginning (for Christmas) - - G. B. Allen | 100 Unto Thee, O Lord - + - Charles Kivy 
25 In Judah God is known (St. Paul) - Mendelssohn | #08 Veni Crestor Spirites . . Tallis 
116 Incline Thine ear to me (&. solo xnd chorus) - Himmel} 19 Vital spark Harmonized by Novello 
In Jewry is God known (for 5 voices) Dr. J. Clarke | 316 We march to victory ‘and The day ispastandover J. Barnby 

= In the sight of the nnwise (3 trebles) - - Ouseley | 181 Why seek ye the living among the dead ? (Easter) E.J. Hopkins 


I will alway give thanks - - J. Baptiste Calkin 
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THE ORGANIST’S PORTFOLIO; 


A Selection of Opening, Middle, and Concluding ‘Voluntaries, by celebrated Composers, ancient and modern, 


adapted chiefly for Amateurs of the Organ or Harmonium, by Epwarp F. Roweaurr. 


Single Numbers, Three Shillings each; or Six Numbers in One Volume, bound in cloth, Twelve Shillings; or 


complete in Four Volumes, each Twelve Shillings. A Thematic Catalogue sent, post free, on application. 


IO SINGING CLASSES, CHOIRS, &c. &c. 








CHAPPELL'S VOCAL LIBRARY 


PART SONGS, &&. 








Composed or Arranged by Price Composed or Arranged by Price 
1. Dulce Domum. 58.A.T.B. ..- +» G,A.Macfarren. 2d./21. Anold Church Song. s.a 7.8. -» Henry Smart ... 2d. 
2. Down among the dead men. §8.A.T.B.. - +» 2d./22. Sabbath Bells. s.a 7.3. idle ese * 2d. 
3. The girl I left behind me. 5.4.T.B. ... ow {... 2d.| 23. Serenade. 8.A.7.B.... = is ef oo 44, 
4. British Grenadiers. 58.A.T.B. ‘ide ee +. 4d./24. Cold Autumn Wind. s.A.7.3. vam re we 2d, 
5. Long live England's future Queen. 25. Orpheus with his lute. s.s.s. - Bennett Gilbert... 4d, 
S.A.T.B. s+ ae nis «. Dr. Rimbault ... 2d.|26. Lullaby. saa. ... eke ae ia oe 2d, 
6. My task is ended (Song and Chorus). 27. This is my own, my native land. 

A.T.B.B. ... nes om as HOE ace «a B.A.T.B. 00 ais ane «. G. A. Macfarren . 24 
7. Thus spake one Summer's day. 8.4.7.8. Abt... ++» 2d,|28. March of the men of Harlech. s.4.1.8. Dr. Rimbault 4d, 
8. Soldier's Chorus. 1.7.B.B. ... ... Gounod... + 4d | 29. God save the Queen. s.a.7.B. Pe a 2. 
9. The Kermesse (Scene from ‘“ Faust”) ke +» 6d | 30. Rule, Britannia. s.a.7.B. ... coe 9 coe 20, 
10. Up, quit thy bower. 8.a.1.B. .. Brinley Richards 2d./31. The Retreat. 1.1.3.3. eis «. L. de Rille owe 4d, 
11. Maidens, never go a-wooing. s.s.17.7.8 G.A.Macfarren. 4d | 12. Lo! Morn is breaking. s.s.s, see Cherubini . 
12. Faggot Binders’ Chorus _ +» Gounod... +» 4d.] 33. We are Spirits. .s.s. an «» G. A. Macfarren. 4d, 
13. Sylvan Hours (for six female voices) . Joseph Robinson. 6d.| 34. Market Chorus (Masaniello). s.4.r.8. Auber ... owe 40, 
14, The Gipsy Chorus ... ae — ee +. 4d | 35. The Prayers (Masaniello). s.a.7.3. ... a pa wwe 4h 
15. Ave Maria... i ose .. Arcadelt ee 2d.| 36. The Water Sprites. s.a.7.B. +» Kiicken oe 40. 
16. Hark! the herald angels sing s.A.T.s. Mendelssohn .., 2d | 37. Eve's glitt’ring star. 8.a.7.B. as ue oo Oe 
17. England yet (Solo and Chorus). s.a.t.B. Jules Benedict .... 2d | 38. When first the Primrose. s.a.7.3. aa a oe 40 
18. The Shepherd's Sabbath-day. s.at.B. J.L. Hatton... 24./39. Oh! Dewdrop bright. s.a.7.B. — * ese oon ca 

19. Thoughts of childhood. s.a.7.8B. ... Henry Smart ... 2d./ 40. The celebrated Sanctus from Rossini's ‘‘ Messe Solennelle,” 
20. Spring’s return. S.A.T.B. ... on Po ooo |S. adapted to English words -_ vat oe 4d, 


(TO BE CONTINUED.) 








CHAPPELL’S MUSICAL MAGAZINE — 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s, 4d. 


80 Masaniello, for the Pianoforte. | 40 Thirty-eight Valses by d’Albert, and other eminent compos ers. 

79 Linley'’s Ballad Book. 39 Christy Minstrel Song Book. (Third Selection), 

78 Six Pianoforte Pieces, by Kuhe and Favarger. | 388 A Fashionable Dance Book, for the Pianoforte. 

77 Six Duets and Three Trios for Treble Voices. | 87 Country Dances, Reels, Jigs, &c., for the Pianoforte. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. | 36 Christy and Buckley Minstrel Airs for Pianoforte. 

75 Selection of Sacred Pieces for the Pianoforte. | 35 Christy Minstrel Songs. (Second Selection). 

74 The Fair Maid of the Mill. Twenty German Songs by Schubert. | 34 A Christmas Aibum of Dance Music. 

73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. | 33 The Juvenile Vocal Album. 

72 Fra Diavolo for the Pianoforte. 32 Beethoven's Sonatas, Edited by Charles Hallé (No. 6). 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. | 31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 

70 Ten Songs, by Gounod. | 50 Beethoven’s Sonatas. Edited by Charles Hallé (No. 4.) 

69 The Bohemian Girl, the Opera for the Pianoforte. | 29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. | 28 Beethoven’s Sonatas. Edited by Charles Hallé (No. 3.) 

67 La Belle Héléne, the Opera for the Pianoforte. | 27 Five Sets of Quadrilies as Duets, by Charles d’Albert, &c, 

66 Twelve Songs by Bishop and Balfe. | 26 Thirty Galops, Mazurkas, &c., by d’Albert, &c, 

65 Reco!lections of Handel. 25 Sims Reeves’ most Popular Songs, 

64 Christy Minstrel Songs. (Eighth Selection) 24 Thirteen Popular Songs, by Barker, Linley, &c. 

63 Brinley Richards’ Popular National Airs. 23 Twenty-five Juvenile Pieces for the Pianoforte. 

62 Twelve Songs by Benedict and A. 8. Sullivan. 22 Twenty-one Christy Minstrel Songs. (First Selection.) 

61 L’Africaine, the Opera for the Pianoforte. 21 Nine Pianoforte Pieces, by Ascher and Goria. 

66 Twenty-five Old English Ditties. 20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 

59 Faust, the Opera for the Pianoforte. 19 Favourite Airs from the Messiah, for the Pianoforie. 

58 Thirty New Polkas and Galops, &c., by C. d’Albert, &c, 18 Twelve Songs by Verdi end Flotow, with Engli-h words. 

57 Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including | 17 Nine Pianoforte Pieces. by Osborne and Lindahl. 
Mabel, the Guards, &c, 16 Twelve Sacred Duets. for Soprano and Contralto Voices. 

56 Santley’s Popular Songs. 15 Eighteen of Moore’s Irish Melodies. 

55 Christy Minstrel Songs. (Seventh Selection), 14 Ten Songs, by Schubert. English and German Words. 

54 Chappell's Popular Church Services. (Third Selection). 13 Twelve Popular Duets for Sopran» and Contralt» Voices. 

53 Chappell’s Popular Church Services. (Second Selection). | 12 Beethoven's Sonatas, Edited by Charles Halié, No. 1. 

62 Chappell’s Popular Church Services. (First Selection). | 11 Six Pianoforte Pieces, by Wallace. 

51 Twenty-five Scotch Songs, with words. 10 Nine Pianoforte Pieces. by Brinley Richards, 

50 Christy Minstrel Songs. (Sixth Selection). 9 Fifty Valses, by C. d'Albert, Strauss. &c, 

49 Christy Minstrel Songs, (Fifth Selection). 8 Forty Polkas. by Charles d'‘Albert, Jullien, Keenig, &c. 

48 Christy Minstrel Songs. (Fourth Selection). 7 Ten Sets of Quadrilles, by Charles d'Albert, complete. 

47 Thirteen Standard Songs of Shakespeare. 6 Twelve Songs, by Handel. 

46 Twenty Sea Songs, by Dibdin, &ec. 5 Twelve Sacred Songs, by Popnlar Composers, 

45 Hymns for the Christian Seasons, for domestic use. 4 Ten Songs, by Moza:t, with Italian and English Words 

44 One Hundred Welsh and English Melodies for the Pianoforte. 3 Ten Songs, by Wallace, 

43 One Hundred Scotch Melodies, arranged for the Pianoforte. 2 Ten Songs, by the Hon. Mrs, Norton. 

42 One Hundred Irish Melodies, arranged for the Pianvforte. 1 Thirteen Songs, by M. W. Balfe. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 





4LL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 


CHAPPELL & CO., 50, NEW BOND-STREET. LONDON 








Printed by NovELLo, Ewze, and Co., 1, Berners-street (W.), and 35, Poultry (E.C.), Sold also by Kent and Co., Paternoster-row — 


Wednesday, September Ist, 1869. 
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